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HEJIb U 3AJTAYN OCBOEHMUSA TUCHUITVINHBI

[enbto oCBOCHUSI NUCUUIUIUHBI «IIpakTMUeCKUl KypC aHITIMHUCKOTO SI3BIKa»
aBisieTCss (OPMHUPOBAHUE CHUCTEMbl 3HAaHUW B OOJACTH CEMAHTUKH S3BIKOBBIX
€IUHUL], TPAMMATUYECKON MapaJurMaTUKd U CUHTArMaruku, YMEHUH W HABBIKOB
OTNIEPUPOBAHUS SI3BIKOBBIMU U PEUEBBIMU €IMHUIIAMU aJ€KBAaTHBIMM KOHKPETHOMU
KOMMYHHUKAaTUBHOM  CHUTYalluU; OCHOBHBIX  TI'paMMaTH4Y€CKMX  3aKOHOB,
oposnuueckoil HOPMBI HM3y4aeMOTO S3bIKa, YMEHHUM TpaMMaTH4YeCKu U
(hOHEeTHYECKH BEPHO BHICTPAMBaTh CBOIO PEUb, UCIOIb3YS JICKCUUECKUE EIUHUIIBI,
aJlCKBaTHbICE  KOHKPETHOM  pEYeBOM  CUTyalUM W  HAaBBIKOB  PEIICHUS
KOMMYHUKATUBHBIX 3aj]a4, BO3HUKAIOIIUX B IPOIECCE pPEUEBOro OOIICHMS Ha
M3y4aeMOM WHOCTPAHHOM $3bIKe; (POPMHUPOBAHHE YCTOMYMBOTO MO3HABATEIBHOIO
MHTEpECa K pa3HooOpa3Ho mpodeccuoHanbHOU MAESTeNbHOCTH, CBA3aHHOW C
WCIIOJIb30BaHUEM 3HAHUN U YMEHUM B 00JACTU aHTJIMMCKOTO SI3bIKA B YUPEIKIECHUIX
oOpa3zoBaHus, KyJIbTyphl, ymnpamieHus, B CMW, B oOnactu MeXKyIbTypHOU
KOMMYHUKAIINH, B PA3IMYHBIX 00JIACTSIX SKOHOMUYECKON IEATSIIbHOCTH.

Mzyuenune pucuuminHbl «IIpakTHUecKUi KypC aHIIMICKOTO — SI3bIKay
HarpaBjeHO Ha (OpMUPOBaHUE Y O0yUaIOIIUXCs ciaeayomux komneteHmi: OK-4
— CIOCOOHOCTh K KOMMYHHUKAIIUU B YCTHOM M MUChbMEHHOU (DopMax Ha PyCCKOM U
MHOCTPAaHHOM f3bIKaX ISl PEUICHMS 3a]1a4 MEXJIMYHOCTHOTO M MEXKKYIBTYPHOTO
B3auMmozeiictBust U IIK-1 — TroToBHOCTH peanu3oBBIBaTH 0Opa3oBaTElIbHBIC
nporpaMMbl 10 y4e€OHBIM TMpeaMeTaM B COOTBETCTBUM C TpeOOBaHUSIMU
o0pa3oBaTeNbHbIX CTAHAAPTOB. B COOTBETCTBHE C 3TUM CTaBSTCS CIEAYIOIIHE
3a7a4¥ TUCUUTUINHBI:

— COBEpILIECHCTBOBATh HABBIKM AHMIMHCKOIO HOPMATUBHOI'O MPOU3HOLICHUS
U ero (hOHOCTHJIMCTUYECKUX BApPUAHTOB C ydeToM Oyayiel mpodeccuoHalbHOU
OPHUEHTALIMU CTYJICHTOB.

— ¢dopMHUPOBaTh HABBIKM WHTOHUPOBAHUS CJIOXKHBIX (MHOTOCHHTAarMEHHBIX)
(dhpa3 Ha OCHOBE PACIIMPEHUS UCIIONIB3YEMbIX B pEYH HHTOHAIIMOHHBIX THIIOB.

— pa3BUBAaTh HAaBBIKM TPAHCKPUOUPOBAHUS U (POHETUUYECKOTO aHaJIM3a
TEKCTOB C IIeJIbI0 00Y4YEeHUS MTPaBUIBHOMY UYTCHHUIO M MIOHUMAaHUIO TEKCTOB Pa3HOM
CTEIEHHU CIIOKHOCTH.

— 0o0y4arb OCHOBHBIM HOpMaMm AHIJIUMCKOM rpaMMaTHKH,
COBEpILICHCTBOBATH 3HAHUS,

— pa3BUBATh HABBIKM ABTOMATHMYECKOI'O HCIOJB30BAHUS TPaMMaTHYECKUX
CTPYKTYpP B YCTHOW M MUCbMEHHOU peuu;

— ¢dopMHUpOBaTh KOMMYHHKAaTUBHO-JJOCTATOUYHBIH 00BEM  OCBaMBaE€MbIX
IrpaMMaTHYECKUX SIBJICHUN, XapaKTePHBIX ISl COIMAIbHO-OBITOBOM U COLIMAIHHO-
KYJIBTYpHOU chepbl KOMMYHUKAIUH;

— pa3BUBATh HaBBIKK MPE3EHTAIMU MOATOTOBICHHON U CIOHTAHHOW YCTHOM
peuu (TeMn peuu, TPOMKOCTh, TEXHUKA PeUr, MHTOHAIIMOHHAS BBIPA3UTEIBLHOCTD).

— o0y4yaTb  JIEKCHYECKOMY  Marepuaiy,  BKIIOYAIOUIEMY  JIEKCHUKY
MTOBCETHEBHOT'O XapaKTepa.



— o0ecneunTh yCJIOBHS IJIs aKTUBU3AlMHU IMO3HABATEILHON JESITEIHBHOCTH
CTyIeHTOB ©  (OpPMHUPOBAHHUS  OMbITA IO  COCTABICHUIO  KOHTPOJBHO-
W3MEPUTEIIBHBIX MAaTEPUATIOB MO AHITIMMUCKOMY S3BIKY IS  OINPEAECIEHHOTO
KOHTUHIEHTA;

— ¢dopMHUpOBaThH KYJIBTYPOBEIUYECKYIO OCBEJIOMJICHHOCTH 0
COLMOKYJIBTYPHOM  TOPTPETE MPEACTABUTEIIEH CTpaH M3y4aeMOro  sA3bIKa,
COLMOKYJIbTYPHBIX HOPMAaTHUBAaX PEUYEBOTO IIOBEACHHUS B HWHOA3BIYHOM Cpele B
ycIoBUsAX (OpPMaILHOTO U HE(HOPMAIBHOTO OOIIEHUS.

— CTUMYJIMPOBATh  CaMOCTOSITEJIBHOW  JEATEIBHOCTA IO  OCBOCHUIO
coliepKaHUs TUCIUIUTMHBI U (OPMUPOBAHUIO HEOOXOIUMON KOMIIETEHIINH;

— CcrocoOCTBOBaTh OBJAJCHUIO TEXHUKOM pabOThl ¢ OCHOBHBIMU THIaMU
CIIPAaBOYHOU  JIUTEPATyphl (PHIUKIONEIUUECKHE CIPABOYHUKA U y4eOHO-
CIIpaBOYHbIC W3JaHUs), HHGOPMAIMOHHO-CIIPABOYHON JIMTEpaTypol (BKIHOUAs
(aitnbl MTHTEpHETa U 3JIEKTPOHHO-CIIPABOYHYIO JIUTEPATYPY).

KOMIIETEHINHN OBYYAIOIIEI'OCA,
®OPMUPYEMBIE B PE3VJIBTATE OCBOEHUA JUCIHUITJINHBI

N3yyeHnue nanHOW y4eOHOW MUCHMIUIMHBI HAMPaBICHO Ha (GOpMUpPOBAHUE Y
oOydaroruxcst  00mmeKyIbTypHON KommereHnmu OK-4 —  crmocoOHOCTh K
KOMMYHUKAIIUM B YCTHOMW M NMUChbMEHHOW (hopMax Ha PYCCKOM M HWHOCTPAHHOM
A3bIKaX  JJISl  pelIeHWs  3aJad  MEXKJIMYHOCTHOTO W MEXKKYIbTYPHOTO
B3auMojeiicTBusi u mnpodeccuoHanpHol kommeteHiuu IIK-1 — roTOBHOCTH
peanu30BBIBaTh 00pa30BaTENIbHBIC MPOrpaMMbl 1O Yy4Ye€OHBIM TMpeaMeTraMm B
COOTBETCTBUHM C TPpeOOBaHUSIMU 00Pa30BATEIBHBIX CTAHAAPTOB.

Tabnuua 1 — Kommerenuuu oOydvaromierocsi, GopMHUpyeMble B pe3yibTaTe
OCBOCHUS TUCITUTUTMHBI

Wnpe B pesynbrare usyueHus: yaueOHON AUCIUILIMHbBI
Conepxanue
Ne | ke oOyyaronuecst T0JKHBI
KOMITETEHLIU
M. | KoMI .
u (i eé
M. | eTeH 3HATH yMeTh BJaJIeTh
Y4acTH)
02078
1. | OK-4 | CiocoGHOCT | JIEKCHKO- BOCIIPUHHMMATh, | METOIAMH
b K rpaMMaTUYECKUi | MOHUMATh JTOCTHXKEHUS
KOMMYHHUKAII | CTpOi TEKCThI Ha | eAMHCTBA U
WU B YCTHOM | M3y4aeMoro MHOCTPAaHHOM CTPYKTYpHOI
u A3BIKA; A3bIKE,  JIeNaTh | HEJIOCTHOCTHU
MUCbMEHHON | MOJIENH YCTHbIE TEKCTa;
dbopMax Ha | OpraHuzanuu BBICKa3bIBaHUS | METOAMKAMU
PYCCKOM H MHOSI3bIYHOTO HAa  M3y4yaeMoM | oTOopa
WHOCTPAHHO | TEKCTa, CPEICTBA | HHOCTPAHHOM pEJIeBaHTHOU
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Wnpe B pesynbrare usyueHus: yaueOHON AUCIUTLIMHbBI
No | ke Conepxanne oOy4aronuecs T10KHbBI
0 | xon | KOMIETEHLI
u (i eé
M. | eTeH 3HaTh yMeTh BJaJIeTh
- 4acTH)
M sI3BIKaX CBSI3U U | sI3bIKE O | TUHTBUCTUYECK
TS 00BEeIUHEHNST €r0 | 3aJaHHOI ou
pelIeHHUS AIIEMEHTOB; TEeMaTHKe Ha | ”HGOpMalUu B
3aza4 OCHOBHbIE OCHOBE CJIOBapsX;
MEXJIMYHOCT | CIOCOOBI Pa3TUYHBIX MOJIETSIMU
HOTO U BOCIPUSATHUS pEeYeBbIX  OMOp, | OpraHu3aluuu
MEXKYJABTYp | MUHOpMalUd B | U3BIEKATh MHOSI3bIYHOTO
HOTO YCTHOM U | ”HGOPMALIUIO U3 | TEKCTAa,
B3aUMOJICHC | MTUCbMEHHOMN TEKCTa B TOM | CpEeICTBaMU
TBUSL. bopmax; o0Beme, CBSI3U u
cUcTeMy 0a30BbIX | KOTOPBIN 00BbETMHEHHEM
rpaMMaTUYeCKUX | HEOOXOAMM I | €r0 DJIEMEHTOB;
paBuII U | peleHus HaBbIKaMU
6a3zoBoro Habopa | KOHKPETHOU aHajau3a
CJIOBapHBIX pedeBoi 3a/iauM, | yCTHOTO u
€IMHMII U | UICTIOJIB3YS MUCbMEHHOTO
¢dboHoNOTNN OTIpE/ICJICHHbIE | BHICKA3bIBAaHUS
M3y4aeMoro TEXHOJIOTUHU Ha
A3bIKa, KOTOPBIE | UTEHUS, MHOCTPAaHHOM
npeo0pa3yroT MPaBUIBLHO A3BIKE;
JIEKCUYECKUE COCTaBIISITh HaBbIKaMU
€IMHULIBI B | YCTHOE U | IepLEenIU
OCMBICJIEHHOE MUCbMEHHOE uHdopmaluu B
BBICKa3bIBaHUE; BBICKa3bIBaHHUE. | YCTHOU u
A3BIKOBBIE peanu MUCbMEHHOU
co dbopmax, kak Ha
CTPaHOBETYECKOU POIHOM, TaK H
HaAIpPaBJIEHHOCTb HAa H3y4yaeMOM
10. A3BIKE;
HaBbIKaMU
MOJIb30BAHMUS
JBYSI3bIYHBIMU
U TOJKOBBIMH
CJIOBapsIMHU.

2 |IIK-1 | ToroBHOCTH |cTaryca, OCYILECTBIISATh | HABBIKAMU
pPEaTu30BbIB | CTPYKTYDHI, JIOTUKO- KOHCTPYKTHUBHO
atb cofiepKaHus TUAAKTUYECKUN | -TUTAHUPYIOIIEH
oOpa3oBaresl | HOPMAaTUBHBIX aHaau3 NEeSITEbHOCTH;
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Wune B pe3ynbrare n3ydeHus yaeOHOU TUCIUILTAHBI
Ne | ke Conepxanne o0yyaronuecst T10JKHBI
0| koym | KOMICTERI
m | eren | 1 (o €€ 3HATh yMeTh BJIA/IETH
- Y4acTH)
bHBIC JTOKYMEHTOB, KOHKPETHBIX TEM | HAaBBIKAMH
nmporpaMmbl | obecrnieunBaromy | 6a30BOro Kypca | yueOHO-
10 y4eOHBIM | X peasn3aluio o0y4eHHs; BOCTIMTATEILHO
MpeIMeTaM B | YICOHBIX MPUMEHSTh i paboTHI 1
COOTBETCTBH | POTPAMM IIO HaBBIKW PaOOThl | IPUMCHCHHSI
uc TUCIIMTLTAHE C Pa3JIMYHBIMH | OCHOBHBIX
TpeboBanus | «MIHOCTpaHHBIN | y4eOHBIMU CPEICTB U
MU SI3BIKY IS nporpamMmmMamMu Croco0oB
oOpasoBaren | oOpa3oBaTeIbHBIX | 06a30BbIX oOydeHus U
BHBIX YUPESKICHUA; 1 DJICKTUBHBIX BOCITUTaHHSI;
CTaHIapTOB | COJEpIKaHUE, KypCOB TIpH HaBBIKaMU
BUJIbI OCHOBHBIX | OCYIIECTBICHUHU | COCTABIICHUS U
y4eOHBIX npodecCHoHaNIb | BHEIPECHUS
nporpamm, a HOU y4eOHBIX
TakKe TpaBuia ACSTENFHOCTH B | IPOTPaMM
WX pa3pabOTKu U | pa3IUYHBIX 0a30BbIX U
peanuzanuu; o011eo0pa3oBar | AMEKTUBHBIX
CTII0COOBI eJIbHBIX KypCOB B
JIOTUYECKOH YUPSKACHHUIX, | IPAKTUKY
OpTraHu3alNN yMeTh MpeToIaBaHus
y4eOHOTO dbopMUpOBaTh U | HHOCTPAHHOTO
Marepuana Jis pa3pabaTpiBaTh | SI3bIKA.
MPaBHIBLHOTO COIepKaHHE
MOCTPOCHHSI COBPEMEHHBIX
y4eOHBIX 0a30BbIX U
nporpamm DIICKTHBHBIX
0a30BBIX U KypCOB
AIIEKTUBHBIX Pa3TUYHBIX
KypCOB; TUTIOB U BUJIOB;
KBaTM(UKAIMOHH | aHAIM3UPOBATH
ple TpeOOBaHUs, | Y4€OHUKHU U
NPEIbIBIEMBIC K | y4eOHbIC
YUUTEITIO nocoowus,
WHOCTPAHHOTO OpPUCHTHPOBAHH
S3BIKA. BIC Ha
pa3InyYHbIC
STanbl U
YCIIOBHSI




Wune B pe3ynbrare n3ydeHus yaeOHOU JTUCIUILTAHBI
Conepxanue
Ne | ke o0yyaronuecst T0JKHBI
KOMITETEHITH
M. | KOMII .
u (i eé
m. | eTeH 3HATh yMeTh BJIA/IETh
Y4acTH)
07078
oOydeHus
WHOCTPaHHOMY
SI3BIKY B
o01reo6pa3oBar

€JILHOM IIIKOJIC;
TUOKO
pearupoBaTh Ha
W3MCHCHHE
COIIMAJIBHOTO
o0OpazoBareabHO
TO 3arpoca B
obnactu
SI3BIKOBOTO
o0Opa3oBaHUsI.

COIAEPKAHHUE U CTPYKTYPA JUCIHHUITJINHbI
«[MPAKTUYECKHUI KYPC AHDIMMCKOI'O SI3bIKA»

O6miast TpyIo€MKOCTh TUCHMIUIMHBI cocTaBisieT 56 3ad. en. (2016 gacon),

WX pacmpeliesieHne 1Mo BuaaM paboT MpeACcTaBIeHO B TaOIuIe (01 oOyuarowuxcs

0dO0).

Taomuma 1 —
AHTJIMUCKOTO SA3BIKA))

CopepxaHue H CTPYKTypa MOIYIsA

«IIpakTnyeckuii Kypc

Bce Cemectpsbl
Bun yaeGHOi paboThl ero (9ackl)
gac | 2 3 4 5 6 7 8
OB
KontakTHass paOora, B
TOM YHCJIe:
AyIUTOpHBIE 3aHATUSA
(Bcero):
3aHATHS JIEKIIMOHHOIO TUMA | - - - - - - - - -
JlaGoparopHbie 3aHATHS 862 | 196 | 174 | 100 | 102 | 98 | 72 | 68 | 52
3aHATHS CEMHUHApCKOIo | - - - - - - - -
TUIA (cemuHapsl,
MPAKTUUECKUE 3aHATHS) i




HNuasn KOHTaKTHas
padora:
KonTponp 10 6 4 6 4 4 4
CaMOCTOSITEJILHONH  paboThI 6
(KCP)
ITpomexxyTouHas 03 03]103(021]021]03]03]0,3
arrectanus (MKP) ’
CamocrosiTesibHAs
padora, B TOM 4YHuCJIIE:
Kypcosast pabora - - - - - - - - -
[Ipopabotka yueOHOro 50 32 | 32 | 58 | 50 | 40 | 60 | 36
Marepuasa
Brinonnenue 66 30 | 36 | 80 | 56 | 60 | 78 | 46
WHIUBUyaJIbHBIX 3aaHUI
Pedepar - - - - - - - - -
[TogroroBka K TEKylIEMY 6 6 6 | 58| 6 4 6 6
KOHTPOJTIO
Kontpousn:
IToaroroBka k 3K3aMeHy 249 35.7 35,7357 - |35,7|357 357|357
)9 ’
Oo0mas yac. 201 360 288 | 216 | 252 | 252 | 216 | 252 | 180
TPYA0EMKOCT 6
b B TOM 184, | 106, | 108, | 104, | 76,3 | 72,3 | 56,3
yucie 910 | 202, | 3 3 2 3
KOHTaKTH | ,3 3
as pabora
3a4. efl. 56 | 10 8 6 7 7 6 7 5

Pa3nensl nucuuniauHel, u3yyaemeie B 7 cemectpe (ouHas popma)

KonuyectBo yacon
A Breaynur
Ne HaumenoBanue pa3zzienos (Tem) Bcer YAHTOPHAA opHasd
paborta
paborta
JI | 113 | JI3 CP
1 2 4 6 7
1 [Beiciiee o6pazoBanue B CIIIA - 22 48
2 |Cyn u cynonpou3BOACTBO - 24 48
3 |KHuru v 9YTeHUE - 22 48
Hmozo no oucuuniune: - 68 144

[Ipumeuanue: JI — nexuuu, [13 — npakTudeckue 3anarus / cemunapsl, JI3 — nabo-
paTtopHbie 3aHsaTusl, CP — camocTosiTenbHas pabora
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COJIEP)KAHME JIABOPATOPHBIX 3AHATHI Ne 25-34 (22 YACA)

UNIT 1
ON READING BOOKS
1 VOCABULARY
1. work, n — literary composition — COUMHEHUE, TPOU3BEICHHE
work, v

(to) work one’s way into smb —BOWTHU B TJIOTh U KPOBb

e.g. Somehow books made up a part of f her a worked their way into her
very being.

2. collect, v — to collect books to fill a case — cobupars KHUTH 11 TOTO, YTO-
OBl 3aMOJHUTH KA

collection, n

collection of works — cobpanue counHeHuit

complete collection of works — monHoe cobpanue counHeHu

e.g. My teacher has got a complete collection of Dickens’ works.

3. episode, n — A1K301

4. unabated, adj — continuing — Heoc1abeBarOIIUIA

e.g. Boring? Quite on the contrary. I followed the episodes of the book with
unabated interest.

5. volume, n — (a) book, esp. one of set of books — Tom

e.g. I’d like to buy a collection of Markov’s works in volumes.

6. welcome, adj. — uMeroIUi TPaBO MOJIB30BATHCS YEM-THO0

e.g. You are welcome to my bicycle any time you like.

7. dip, v (fig. use)

dip into a book (fig. use) —(to) make a cursory

e.g. No doubt, you won’t be able to read a book in the library but you’ll have
time to dip into it.

8. devour a book — read very quickly and with great interest

e.g. The novel was so interesting that I devoured it during one night.

9. tear, v

(to) tear oneself away from sth.

e.g. The story was so gripping that I couldn’t tear myself away from it.

10. skim, v. — reading for gist (general, most important information)

e.g. Just skimming the paper I saw a headline about the Pope's visit.

11. scan, v. — reading for specific information (glance through).

e.g. You don't have to read every word. This is how you read a telephone di-
rectory or a train time-table.

12. browse, v. — read without any definite plan, for interest or enjoyment

browse through a book

browse in a bookshop

e.g. Browsing the shelves of the public library he borrowed whichever books
appealed to him by title or through a scanning of the first few paragraphs.
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13. skip, v. — go from one part to another without reading

e.g. He skipped the dull parts of the book. You read without skipping.
14. wade through — read slowly and without interest

e.g. | have waded through all his novels.

15. fiction — XynoxkecTBeHHas JIUTEpaTypa

non-fiction — TOKyMeHTaJIbHas TUTEpaTypa

16. selection from (Shakespeare) — uz6pannoe

e.g. [ prefer selections from Ch. Dickens to collection of his works.
17. topic, n.

topical , adj — of present interest — akTyaabHBIN

e.g. You should see the film. It’s the topic of the day.

18. construct, v.

skillfully-constructed. adj. — mpekpacHO COUMHEHHBIM

e.g. It's a skillfully-constructed novel.

19. at once one sitting — B OIUH MPUCECT

2 PRACTICE
1. Learn the following dialogues by heart
a)

— You can't imagine what a lot of books Lena has got: fiction and non-
fiction, Russian and foreign writers. Many English writers in the original, some
collections of works.

— Collections of works! Do you think she has read any? At any rate she has
never impressed me as well-read. The trouble is that some people collect books
just to fill a case.

b)

— Are the stories worth reading?

— Of course, they are. The book is so skillfully-constructed. I followed the
episodes of the stories with unabated interest. Couldn’t tear myself away from
them. Actually I devoured the first three stories at one sitting.

— At one sitting! Are they really so gripping?

— Yes, gripping is the word. And they are topical too. You may read them
yourself to make sure. [ mean you may take the book for a day or two.

— Oh. Could you really lend it to me?

— Why not? You’re welcome to any book in my library.

2. Speak on the following situations. Make use of the given word-
combinations

a) Mary is a great lover of books. And what really matters is that you are
welcome to any book in her rich library.

Use: — to have a rich library

— to be crazy about fiction

— to have some collections of works
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— to prefer selections

— to have books to do with work\studies

— reference books

— books on animals

—some English classics in the original and in the translation

— to browse the bookshelves

— to dip into a books

— It's beautifully relaxing to read smth...

— to be welcome to any book in one's library

b) Helen has got a big library. What are you dislike about her is that she is
stingy with her books .

Use: — to have the biggest library

— to collect books to fill a case

— to decorate and brighten the room

— there is no evidence of reading in one's house

—never to lend one's books to anybody

— to be afraid to see

— to be dirtied up (about books)

— not to think much of smb

3. Say what is required of vou. Your friend will respond to your question us-
ing topical words and word-combinations

Model: T: Mary, ask Henry if he is fond of reading?
M: I say, Henry, are you fond of reading?
H: I am. Used to devour one book after another, when a child. Can't afford
time for reading fiction now.
1. Ask Peter if he has got a library of his own.
. Ask your friend what books he would like to have in his library.
. Ask your group-mate if he prefers reading English books in the original.
. Ask Betsy if she often reads non-fiction.
. Ask Boris if he carries a mental list of books be must read.
. Ask your fellow-student what book he is reading at the moment.
. Ask your friend if he has a book family.
. Ask your friend if he likes browsing in a bookshop
. Ask your friend how he likes to read books intended for children.
10. Ask your friend when he last bought a book or went into a bookshop
11. Ask your friend how much time he spends reading.

O 01N bW

WAYS OF READING
4. Put each of the following words or phrases into its correct place in the
sentences below:
skim skip
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scan wade through

look up refer to

browse tear oneself away from smth.
read from cover to cover devour

dip into

1.1 spend a lot of time in bookshops. I don't often buy books. I just

2. If I come to a boring bit in a book I just a few pages till the real
story starts again.

3.1 his number in the phone-book.

4. 1didn't know the word. I had to a dictionary.

5. Of course an encyclopedia is not a book you . You
jJust it for things that interest you.

6. I never liked history at school. I found it hard to that
boring stuff about wars and revolutions.

7. While writing a report don't fail to some original
sources.

8. Some people have the ability to a page, which means to
read it very quickly, just taking in the main points.

9. I sometimes a magazine in a newsagent’s but I don’t usually
buy one.

10. The book was so captivating that I couldn’t .

11. The novel turned out so gripping that I it during the
night.

12. Asaboy I W. Scott’s novels.

TYPES OF BOOKS

5. Put each or the following words in Its correct place below.
volume whodunit
best-seller copy
manuscript paperback
publication hardback
thriller edition
proofs

1. You can see the original of “Hamlet” in the museum in

Shakespeare’s own writing.
2. Before a book is sent to be printed the author must check the

3. Where is three of this set of encyclopedias?
4. The new government report on agricultural statistics is a very interesting
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N

. Have you got a of Graham Greene's “Brighton Rock”?
This book costs 12 pounds, but that's the price. The
costs only 5 pounds 50 p.

7. His first three novels didn’t sell very well, but his fourth was a

and made a fortune.

8. The book has already been selling very well for five years. Now the pub-
lishers are doing to bring out a new with illustrations.

9. She likes to relax by reading a about crimes or spies.

10. I’'m reading a . It’s fun trying to guess who the murderer

=

1S.

HOW DO YOU READ?
6. a) Read the following statements and tick any of them that apply to you.
What do you usually read In English?
I only read the kind of books I read in my own language.
I read anything that interests me.
I only read books that I am told to read at school.
I would like to read more books but I find reading a whole book very
difficult.
I often buy English language newspapers or magazines.

What techniques do you use when you read in English?

I look up every word, as I go along.

I note down or underline the words which prevent me from understanding
the general idea, and when I get too frustrated I get out the dictionary.

I never use a dictionary. I understand enough to get the general idea.

I read to the very end of everything I begin.

I often read the first thirty to fifty lines of an article or pages of a book and
then decide not to continue because I am not enjoying it.

b) In small groups, compare the statements you have ticked and discuss
them. Which techniques are the most useful in order to become a fluent reader in
English? Has anything else helped you to become a fluent reader in English!

7. Read the text. Give a character sketch of Mamie, the hostess and her lun-
cheon guests Clo, Norma, Marjorie and Shelley.

American Housewives Discuss Books
After Charles Mergendahl
“All I can do in this heat”, Clo said, “is just devour book after book”.
“And all of them detective stories,” Mamie smiled ironically.
“Well, really, Mamie, I’'m a member of the Reader’s Club and I think people
who run the Club know more about books than you do”, Clo retorted.
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“As to me,” Mamie replied, “I don’t let other people pick out the books for
me. Elizabeth Caudge’s latest book was not a Reader’s Club selection. I just
couldn’t tear myself away from it. The book is terribly inspirational”.

“Who wants to be inspired?” Clo was certainly feeling superior.

“Well, I do!” Mamie looked at Norma. “What do you think, Norma? Don’t
you think inspirational books are the only constructive kind of reading?”

Norma brightened up and said. “Yes, for instance, “The Robe” by Lloyd
Douglas”.

Mamie looked triumphantly at Clo.

Then Marjorie thought it was proper time for her to join the discussion. She
smiled modestly over her glasses.

“Our bookcase 1s almost full”, she remarked.

“Well,” Mamie said politely. “I must say, Marjorie, that you do have the big-
gest library at home. All those beautiful books, they must give you so much com-
fort.”

“They do brighten the room so much”, agreed Marjorie. “I always thought
books were the most wonderful decoration.”

Mamie interrupted her saying that she meant inner comfort for her soul.

Marjorie lowered her eyes. A bit confused she said, “Really, I haven’t much
time to read them. And then I have to see them all dirtied up and the jackets tear so
easily.”

For a moment there was all awkward pause. Then it was Mamie, the hostess
who addressed Shelley Cousins, “What about you, Shelly? Have you read any
books lately?”

“I’m afraid, I haven't. I'm afraid I don't read much, and ... «

“But you must read. Everybody reads.” Mamie reproached her.

Shelly Cousins went to College and specialized in English literature. She
had never been able to get the habit of reading only popular fiction for relaxation,
like Clo Morris or reading inspirational books and magazine’s like Mamie, or of
just collecting books to fill a case, like Marjorie. To her books were really impor-
tant. Somehow they made up a part of her and worked their way into her very be-
ing, like food or drink or love.

UNIT 2
SOME FACTS ABOUT SOME AUTHORS' LIFE STORY

1 VOCABULARY

1. earn one’s/a living — to get money for daily food and clothes — 3apa6arsi-
BaTh ce0e Ha KU3Hb

e.g. They have to earn a living somehow.

2. literary, ad;.

to begin one's literary career

e.g. A. Kuprin began his literary career at the age of 23.
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3. have an intimate knowledge of smth. — have a deep and detailed know-
ledge of smth.

e.g. A. Halley has an intimate knowledge of what he writes about.

4. pseudonym, n.

literary pseudonym.

e.g. Georg Elliot was the pseudonym of Mary Ann Evans.

5. win someone (wide) popularity (fame) among someone — bring fame to
someone — MPUHECTH KOMY-JTHO0 N3BECTHOCTh

e.g. Caldwell's first novel “Tobacco Road” won him wide popularity among
the reading public.

6. owe one's popularity to smth/someone — have popularity because of the
other person or thing — 6bITh 0013aHHBIM CBOEH MOMYJISIPHOCTBIO KOMY-JL. \ueMy-JI.

e.g. A. Christie owes her popularity to her detective stories with beautifully
constructed plots.

7. rank smb. among — put or arrange smb in a rank or ranks — cTaBUTh KOTO-
7. B pAJ C..., OTHOCUTH KOTO-JI. K YHCITY

e.g. Faulkner’s books of the later period rank him among the great realists of
modern America.

8. in search of smth. — B mouckax uero-i.

e.g. He left his country in search of a better life.

in the search for smth.

e.g. The company has spent millions in the search for oil.

9. typical of, adj. — characteristic of — TunUuHBIN 77151

e.g. It was typical of Joseph Conrad to write about sea and jungle where his
characters lived.

10. versatile, adj. — interested in and clever at many different things — pa3no-
CTOPOHHHMM, MUIIYIIHHA B PA3HBIX JKaHPaX

e.g.-S. Maugham was a versatile writer — a great master of short stories, a
brilliant novelist and a playwright.

11. prolific, adj. — a writer, artist who produces a large number of novels,
paintings — TUIOTOBHTHIN

e.g. Charles Dickens is a prolific writer.

12. books with deep psychological / historical insight — kauru ¢ ryookum
TICUXOJIOTHYECKUM / ICTOPUYECKUM TIPOHUKHOBCHHEM.

13. champion, n. — person who fights, agrees or speaks in support of another
or of a cause — 3alUTHUK, OOpelt

e.g. John Galsworthy is considered to be a champion of woman’s rights.

14. value, v. — regard nightly; have a high opinion of — BeIcOKO 1IeHUTH

e.g. W. Shakespeare’s works are valued by the reading public all over the
world.

15. odd jobs — occasional — ciyuaiinas padota

e.g. He had to earn his living by doing odd jobs.
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2 PRACTICE
ABOUT THE AUTHORS

Jack London (1876-1916)

Jack London's life story was typical of many progressive writers in America.
He was born in a poor family. So very early he had to earn his living by doing odd
jobs.

At the turn of the century J. London began his literary career (activities). The
future talented writer first wrote for a newspaper. Working as a journalist he got an
intimate knowledge of the life of the American people.

In 1903 J. London published his story “The Call of the Wild”. The book won
the author fame (popularity) in his own country and abroad. Then other novels and
stories by this writer followed. Some of them enjoyed the same success as the first
one, others were less popular. But in all of them the writer tried to show life as it
was as he had seen and experienced it himself. The best of his works rank him
among the outstanding writers of the world.

W. Somerset Maugham (1874-1965)

William Somerset Maugham is best known as a short story writer. Always
entertaining and well-constructed, his stories contain shrewd observations of hu-
man nature, particularly the ridiculous side. Many of Maugham’s short stories and
novels have been adapted for the stage, TV and cinema. His novels include “Of
Human Bondage”, “The Moon and Sixpence” and “Cakes and Ales™.

Charlotte Bronte (1816-1855)

The author of Jane Eyre, was one of the family of five sisters and one broth-
er, all of whom, apart from Charlotte, died tragically young. Three of the Bronte
Sisters have achieved lasting fame as writers — Emily (1818—-1848) for “Wuthering
Heights”, Anne (1820-1849) for “The Tenant of Wildfell Hall” and Charlotte for
“Jane Eyre”, which is one of the most passionate and popular romances in the Eng-
lish language.

Arthur Hailey (1920 2004)

Arthur Halley was born at Luton, England, in a poor family. Unfortunately
his wasn’t an easy life. For all I know at the age of 14 he had to give up his studies
at school. And since then he has earned his own living.

Like many of his compatriots A. Hailey was at the fronts of World War II. At
the outbreak of it he joined the RAP. And towards the end of the war he rose to the
rank of a Flight Lieutenant or something.

Soon after the war he began his literature career. If [’m not mistaken by that
time he had emigrated to Canada. You see, many foreigners have to leave their own
country in search of a better life. So did Hailey. In 1956 his play “Flight into Dan-
ger” was televised. It was a tremendous success with the televiewers. The play won
the author great in Canada. After that Hailey decided to devoted himself entirely to
literature. As I’ve read in one of his interviews, since 1969 A. Hailey has made his
home in the Bahamas.
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I haven’t read much of Hailey. But from what I have I can say that he is a ta-
lented story-teller. He knows how keep the reader in suspense. His books provide a
great deal of accurate and interesting information. Hailey has an intimate know-
ledge of what he writes about, whether it is a hotel , an airport, a hospital or a bank.
I remember reading somewhere that when he decided to write his novel “Wheels”,
he spent about 2 years at big motor works somewhere in the USA. He learnt much
there about the organization of the motoring business, the living conditions of the
working people and things.

It’s interesting to know that many of his novels have been filmed. His plays
have been staged in the theatre and televised. His books have been translated into
about 40 languages.

I think such of his novels as “The Final Diagnosis”, “In High Place”, “Air-
port, “Hotel”, “Wheels”, and “The Money Changers” rank him among the best no-
velist of the world.

2. Say what sort of fiction one of the following authors wrote. The hints on
the right-hand side may be of help.

William Shakespeare: an outstanding playwright; 37 plays; cover all the
dramatic genres; his sonnets; to win smb. world-wide popularity; to be the best of
Renaissance epoch.

Daniel Defoe: the father of adventure; biographic, psychological and travel-
ling genres of novels; a talented essayist.

Walter Scott: the founder of historical novel; to be a prolific writer; to write
28 novels and many stories; a talented poet; a good story-teller

Charles Dickens: the first novelist of England; to be a prolific writer; in 1963
a collection of his works in 30 volumes was published in Russian; a talented jour-
nalist; an essayist.

Bernard Shaw: the creator of new drama; an outstanding playwright; good at
writing novels.

John Galsworthy: a famous novelist; “The Forsyte Saga”; to rank smb.
among the best novelist of the twentieth century; a playwright; a master of short
stories.

Herbert Wells: a brilliant science fiction writer; a good short story teller;
very good at writing novels of manners (ObITOBBIC pOMaHBI).

3. Match the type of book with a suitable title. Which type of book do you
prefer? Why? What specific features characterize each genre?

BOOK TITLE
a detective story In the steps of Marco Polo
a biography Ivanhoe
an autobiography The life of Jane Austen
a thriller The Scarlet Letter
a travel book Rain an other short stories
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a romantic novel The adventure of the Black Fisherman

a collection of short stories The murder in the Rue Morgue

an adventure story The War of the Worlds

science fiction The celebrated Jumping Frog of Calaverous county

3 LANGUAGE CHECK
Make vs Do

Here is a list of words or phrases. Decide whether they are used with DO or
MAKE and write the answers in the correct column below.

Check your answers with your teacher or in the dictionary so that you have
an accurate reference list for the future.

a suggestion , an offer , an examination , a profit , a favour, homework, an
excuse, an attempt, damage, money, fun of, one’s best, sure, a choice, harm, an ex-
ercise, a decision, room for (somebody\something), one’s duty, a course, the best
of, use of, a complaint, business, good, a mistake, certain, a journey, an effort, an
arrangement, housework, an enquiry, the most of a discovery, work, war, research,
a degree\course.

UNIT 3
WE CAN’T DO WITHOUT THE PLOT AND THE STYLE

1 VOCABULARY

1. plot, n. — plan or outline of the events of a story/novel — croxxer

intricate, adj. — puzzling, difficult to follow or understand

e.g. [ didn’t like the book, because the plot was too intricate.

hackneyed, adj. — too common, repeated too often — u3ourtsIit

The plot is simple, original, well-constructed, complicated, trivial, shallow,
realistic, long-drawn-out, gripping, slow-moving, fast-moving, banal, far-fetched;
keeps your in suspense from beginning to end

2. be set — be laid — npoucxoauTs, pacroyiararbcs

setting, n. — the environment, surroundings (both of place and time) in which
the writer sets or places his story, his characters

e.g. The novel is set in the London of the 1920s.

The author has set his novel in a large modern city.

The setting is London in the 1920s.

3. portray, n. — describe vividly in words — onuceiBaTh

syn. depict

e.g. L. Sinclair’s novel “The Metropolis” portrays the life of the uncrowned
kings of America.

Gives a realistic, humorous, satirical, vivid, accurate description of smth.

4. render the atmosphere of the time (epoch) — present a period of time in
history — nepenars 3moxy, atMmochepy BpeMeHH

e.g. The writer renders the atmosphere of Civil War realistically.
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5. trace, v. — portray in details the story of someone or smth.

e.g. In this novel (“Sister Carrie”) Dreiser traces the path of a factory girl,
Carrie Meeber.

6. centre round (also: to be centred round) — to be in a centre of a plot, novel.

e.g. The plot of the story is centred round the love of two young people Ro-
meo and Julliet.

7. character, n. — oOpa3

give a variety of characters

main\minor characters

characterization — onucanue

e.g. His characterization shows great power of observation.

The characters are convincing, complex, true-to-life, vividly drawn, well-
portrayed, well-rounded, full-blooded, simple, unconvincing, poorly-drawn, life-
less, flat

8 embody, v. — be a symbol of — Bomuto11aTh, OJIUIIETBOPSITH

embodiment, n.

e.g. He embodies the best trails of the Russian national character.

9. narrate, v. — tell (story) — moBecTBOBaTh, pacCKa3bIBaTh

narration, n.

narrative, n. — pacckas, OBeCTb

narrative, adj.

narrator, n.

a writer of a great narrative power

10. style, n.

loftly style — distinguished, noble — Bo3BbIIICHHBIH

terse style — brief and to the point — cxxatbIii , KpaTkuii

diffuse style — using too many words — MHOTOCTTOBHBII

syn. verbose

concise style — giving much information in few words, short but expressive —
APKUN , BBIPA3UTEIIbHBIN

ornate style — flowery with too much imaginary

e.g. E. Hemingway’s works are written in a concise style.

Dickens works are written in a diffuse style.

She always speaks in a lofty style.

2 PRACTICE
1. Be prepared to talk about a book making use of the given plan of analysis.
DISCUSSION OF A TEXT
1. What can be said about the text under discussion:
The text under discussion is a short story
an essay
an extract from ....
an autobiographical novel
a historical novel
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2. What can be said about the title?
The title of the story is suggestive of ...
3. The story is written in the ... person.
The story (situation, etc.) is presented from the point of view of the author
(of the main characters, etc.)
The events are seen through the eyes of ...
4. Where is the scene laid?
What is the time of the action?
What are the main characters of the story?
The scene is laid (set) in...
The time of the action is (the First World War, beginning of the XX-th cen-
tury. etc.)
The events take place in 1910 (before..., after..., at the end of ..., etc.)
The main characters of the story are...
5. The plot.
The plot is simple (trivial, shallow)
The plot is complicated (but its message is clear)
The story has no plot and hardly any dramatic incident.
The story has hardly any plot.
The plot is taken from life
The plot is based on .... /the plot is centered round .... /
6. Give the gist of the story.
The story under discussion is about ....
deals with......
describes.......
depicts....
portrays .....
7. What is the main theme (by-themes) of the story?
The main theme is ...
There are two main themes in the story ....
The basic theme may be defined as ...
The by-themes are numerous .....
8. The main idea of the story.
The main idea of the story is....
The message of the story is ....
The idea the author conveys in the story is ....
The author conveys the idea that....
9. The mood (tone, motif, key) of the story
The motif of optimism (pessimism. despair, joy, belief in a better future, etc.)
is characteristic of the story.
Optimism (pessimism, the sense of tragedy, lyricism, drama) is
(pre)dominant in the story
The dominant tone of the story is .....
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The story is written in the optimistic, lyrical, etc. key

10. Problem.

The story touches upon a variety of problems.

a wide range of problems

the problems of...

The story raises (tackles, solves) social problems.

The problems of .....

The story draws (calls) the readers' attention to the problem(s) of ...

11. Composition:

The story fails into (several) logically connected parts, they are as follows...

The story opens with a description (begins with a dialogue between) etc.

The story ends with.... (ends in ....)

The opening/closing scenes, episodes, pages depict .....

A large part of the story is taken up by the description of ....

The story has a typically happy end

The ending is quite (un)expected/logical

The story\events\ reaches its climax when ....

12. Exposition, story, climax, denouement

13. Your own attitude to the story (personal impression of)

The story is realistic, entertaining, dull, dragged out, mystical, instructive,
funny, edifying, thrilling, absorbing, boring, depressing, tiresome, gripping, long-
drawn-out, romantic, etc.

The story is makes interesting, exciting, easy, tiresome, etc. reading

The merits /the good points/ of the story are ....

The demerits /the weak points/ of the story are ...

The best scene, in my opinion is....

What I liked (disliked) most is ...

The plot develops rapidly /slowly/

The story sounds a little sentimental /depressing / for my taste

14. The story is written in a lofty, ornate, concise, diffuse, conversational,
plain, short but expressive, etc. style

2 How to write a summary —-SIMPLE!

Study the text: read it first fairly quickly to get a sense of the general mean-
ing. Then read more carefully, following the writer’s argument and noticing what is
fact and is opinion, what is general statement and what is particular example. It is
often helpful to summarize each paragraph in a few words at this stage.

Identify the key points: check the instructions for the summary — some parts
of the text may be completely irrelevant. Go through the text again and make the
places where important information is given — by underlining, highlighting with a
colored pen or simply making a mark in the margin.
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Make notes: write down the key points you’ve identified in note form in
your own words. If you use the original words you may have difficulty in fitting all
the necessary information into the word limit. It’s also especially important in an
exam because the examiner needs to know you understand what you’ve written.

Put points in order: look at the list of points you’ve made and see if there are
any which go together. Then decide the best order to put the points in — this may be
different from the order in which they appeared in the original text. Number the
points in this order.

Leave out unnecessary detail: e.g. lists, anecdotes, figures of speech.

FIRST DRAFT
Edit your first draft: check the spelling and grammar; count, the number of
words. If you have many fewer than the limit, you’ve probably left out something
important so check the original text again. If you have more than the limit, look for
ways of combining points in one sentence, or of “losing” words here and there.

FINAL DRAFT

3. Why I like «The Razor’s Edge»

I’m often asked if I have a favorite book. This is a very difficult question,
but I realize that a negative answer is unsatisfactory. So I choose a novel which has
given me more pleasure than any other and which I would gladly read again tomor-
row or later. The book is “The Razor’s Edge” by S. Maugham, written when he
was already an elderly man. Last winter I had a S. Maugham phase, devouring
eight of his novels in rapid succession.

Most of us can remember the first time we read a book we particularly en-
joyed. In 1990 I was travelling from the Salonika to Athens in Greece. The train
was crowded with Greek soldiers. I couldn’t find a seat and stood for 10 hours in
the corridor. I had a copy of Maugham’s famous novel in my bag. Standing up in
that steam-filled, sweaty noisy train I read the book from cover to cover. Since then
I have re-read the novel three times, each time finding something new.

The Razor’s Edge is a very ordinary novel. This sounds a starting phrase
from someone who ranks it first in his list of books but I shall explain what I mean.
To the modern reader the plot may seem banal. It is centered round a character
called Larry Darrell, a young American, who, in the modern phrase, “finds him-
self”. He rejects the materialist and prosperous world of the West and finds sanctu-
ary and peace on a guru’s ashram in India. There have been thousands of novels
about man and the universe, the outsider in society and there will be many pub-
lished in the future.

Larry is the main character, but there are others as well: Isabel who loves
Larry with a furious passion, but marries for money and status; Sophie Macdonald,
who is turned into a drug addict and a nymphomaniac by fate; Gray Maturian who
loves and marries Isabel and makes a substantial fortune after experiencing the ups
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and downs of the stockbroking life in Chicago; Elliot Templeton, whose aim of life
has been to “move in the highest circles In Europe”, and Susanne Rouvier, a
French artist who makes good through a combination of physical attractiveness
and good nature. Somerset Maugham serves as “confidant” for them all.

The speech of the characters is a delight to read: the wit, the tact; the some-
times brutal honesty of Isabel as she talks on relationships and money; the clichéd
phrases of Gray; the crude slangy speech of Sophie, the fallen girl; the smooth and
simple, yet moving tones of Larry, who describes his experiences, his feelings and
emotions with clarity and honesty.

S. Maugham is a very good story-teller. He usually tells the story in the most
direct and concise manner.

What strikes me about Maugham is his positive and enthusiastic attitude to-
wards the young, despite their frequent naiveté; he loves to hear their voices and their
laughter. There is no bitterness, just a little nostalgia as he sees these people who em-
body the same aspirations and convictions that he experienced as a young man many
years before. One of my favorite scenes is where Larry suggests he might be happy
simply returning to America and driving a taxi. The characters are realistic, so any
book in which you see the slightest traces of yourself'is a special appeal.

1. General comprehension questions

Instructions: read the text with the following questions in your mind. Then
go back to each questions and answer it orally and writing. As you read you might
find it helpful to make a few notes.

1. What is the author’s idea of a favorite book?

Why do you think the book has a special appear to him?

2. How does the author describe the situation in which he read the book?

3. What does the author say about the plot of the novel, main and minor cha-
racters, their speech, their relationships.

4. What does the author say about S. Maugham and his manner of writing?

2. Functional English

1. Do you agree with the author when he says that:

2. ... most of us can remember the first time we read a book we particularly
enjoyed.

3. The Razor’s Edge is a very ordinary novel

4. ... the speech of the characters is a delight to read

5. S. Maugham usually tells a story in the most direct and concise manner

6. ... any book in which you see the slightest traces of yourself has a special
appeal to you.
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In your answers use expressions of agreement or disagreement:

Agreeing Disagreeing
1. That's quite right/true That's not the way I see....
2. I couldn’t agree more Actually/In fact. I think .....
3. I (absolutely/entirely) agree ... (followed by a different opinion)
4. I’m of the same opinion I can’t agree with.....
5. I’m of exactly the same opinion I don’t see why

I can’t go along with the author
Saying you partly agree

1. To a certain extent, yes, but ....
2. Yes, maybe/perhaps, but......
3. Yes, but on the other hand.....
4. Yes, but we shouldn’t forget...
5. T agree in principle, but ....

3. Write a review describing a book that you have enjoyed reading.
Say where the story takes place and who the main characters are, give a brief
outline of the plot. Also say why you liked the book.

UNIT4
HUMOROUS STORIES ARE WORTH READING: ARE THEY NOT?

1 VOCABULARY

1. a) humor, n. — disposition — HacTpoeHue

in (a) bad (ill) humor — in low (bad) spirits — OBIT B IIJIOXOM HACTPOCHHUU

e.g. She seems to be in a bad humour today.

I’m in no humour for argument. — Y MeHs1 HET HACTPOCHHUSI CTIOPUTb.

ant. in (a) good humour — in high spirits

out of humour — He B 1yxe

e.g. Don't trouble him. He is out of humour.

b) humour, n. — amusement — rtoMmop

e.g. She herself had no humour at all.

He lacks a sense of humour.

He has little sense of humour — y Hero ciiaboe 4yBCTBO roMOpa

His story was full of humour.

All you needed was a keen sense of humour

I don't understand the English sense of humour.

2. sparkle with wit and humour — GmucTarh (OTIMYATHCS ) OCTPOYMUEM

e.g. Mark Twain’s novel “The Adventures of Huckleberry Finn” sparkles with
wit and humour.

3. laugh oneself helpless — cmesiTbest 10 ymany

e.g. He laughed himself helpless at his anecdotes.

I couldn’t read the story for laughing. — I couldn't read it because I was laugh-
ing.
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e.g. His stories were so funny I could hardly read them for laughing.

have a good laugh at smb/sth.

die with laughter

4. There is no accounting for tastes (proverb) — we can't explain why differ-
ent people like different things.

e.g. — Say what you will, but I find the book tiresome.

— Well, there is no accounting for tastes.

5. give food for thought — give something to think about —gare numry s
Pa3MBILICHUNA

give many problems to speculate upon.

e.g. The story is empty. It doesn't give any food for thought.

syn. be thought-provoking

6. empty, adj. — mycToii, 6ecconepxraTeIbHbII

e.g. [ don't think much of the story. It seems to be empty.

7. absorbing, adj. — intensely interesting — yAuBUTENbHBIN, 3aXBaThIBAIOIITUN

8. tiresome adj. — dull, boring — ckyuHbIii

syn. tedious

e.g. The book is so tiresome, I couldn’t make myself read it to the end.

2 PRACTICE

1. Read the dialogue and say what Jane (Sam) thinks of Leacock's stories.

Jane: How did you like Leacock's stories?

Sam: Immensely! They are so absorbing. I just couldn't tear myself away
from them.

Jane: Absorbing? No. I found many of them tiresome.

Sam: Not many. You look on everything with a critical eye, I'm afraid. Hope,
you won't deny that Leacock has a good sense of humour?

Jane: His stories are humour, no doubt. But Leacock avoids touching upon
social conflicts.

Sam: Yes.

Jane: Besides, he is far from the problems that his country faced at that time.
He wants people to laugh and enjoy life, that's all.

Sam: But we are talking about his humour stories, don't forget. He also

wrote some political satire.
Jane: Oh, did he? I didn't know that.

2. Listen to the dialogue. Say in short what it is about.

Bill: What book are you reading? Jerome? Like it?

Mary: Awfully! You know I enjoy reading humorous stories. And “Three
men in a Boat” is so absorbing. I follow the episodes of the book with unabated in-
terest.

Bill: Absorbing? I shouldn't say that. I found it rather tiresome.

Mary: You don't mean it, do you?
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Bill: 1 do.

Mary: But you won't deny that the author has a good sense of humour, will
you? I could hardly read some episodes for laughing.

Bill: That's true. Sometimes Jerome makes the reader laugh at the adventure
of his characters, but ...

Mary: But what?

Bill: Doesn't the book seem empty?

Mary: 1 don't think it does. You certainly remember that it's a story about
three young men who spent their holiday together.

Bill: 1 do, and there was a dog that seemed to help them spend their holiday
to the best advantage (Ironically). A very important subject for such a long book
(with sarcasm). And the writer’s satire is biting.

Mary: You needn't be so sarcastic. There is something Jerome holds up to ri-
dicule in the book.

Bill: Oh, there is, is there! (Ironically). I must have been silly, not to notice
anything of the kind.

Mary: (In a joking manner). Perhaps, perhaps. The thing is the writer makes
fun of some young men ....

Bill: Those three in the boat?

Mary: Not only. Those young men who are helpless when they have to face
even such trivial problems as packing things and cooking meals. Didn't you recog-
nize some of the young men in these characters?

Bill: Oh, Mary, what are you driving at?

Mary: 1 see, the cap fits.

3. Be ready to talk about a humorous story. Begin your story with:

Speaking for myself 1 believe in reading humourous stories. They are so
funny and usually make easy reading. If the writer has a good sense of humour and
his stories sparkle with wit and humour then you can’t tear yourself away from the
book and you can have a good laugh.

. My favorite humourous writer is......
. to be a great master of humourous stories
. The setting of the story is....
. The plot is centered round...
. to have a keen sense of humour...
. I like the way the writer describes...
. to have a good laugh
. to make easy reading
. to give much food for thought and many problems to speculate upon
10. There’s no accounting for tastes
11. to believe in reading humorous stories...
12. Some people don’t think very much of humourous stories, but ...
13. to find humorous stories empty and boring
14. not to touch upon social problems
15. to want people to laugh and enjoy life

O 01NN W —
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4. Read the following text. Be ready to act in roles.

— Say what sort of person Mr. Sellyer is.

— What do you think he said to a fashionably dressed woman / to a lady in
deep mourning / advertising the book as the reading for a holiday, as the book to
read after the holiday, as the book to read on a rainy day and as the right book for a
fine day. Can he be called a good psychologist? Why? Why not? Do you think he
prospers as a book-seller?

The Reading Public: A book Store Study
(after Stephen Leacock)

One day I went to a bookshop to look through new arrivals. Mr. Sellyer
showed me to the back of the shop where I could find something interesting. While
I was looking through the books, I could watch Mr. Sellyer at work and see some
of his methods.

A fashionably dressed woman was standing at the counter and Mr. Sellyer
was showing a book to her.

“But now, this book”, said the lady, idly turning over the leaves, “is it good?
What is it about?”

“It’s an extremely powerful thing”, said Mr. Sellyer, “in fact, masterly. The
critics are saying that it’s perhaps the most powerful book of the season.”

“You seem to have a great many of them,” said the lady as she saw a huge
pile of books gaily jacketed in white and blue. “I could make out the title in big gilt
lettering — Golden Dreams.”

“Oh, we have to”, answered Mr. Sellyer. There’s are s a regular rush on the
book indeed, you know it’s a book that is bound to make a sensation.”

“Oh, really!” said the woman, “Well, I think I’1l take it then. One ought to
see what these talked-of things are about, anyway.”

No sooner had she gone away, then another lady entered the bookshop. She
was in deep mourning and looked like a widow. I heard her ask the manager to
show her some new books.

“Something new in fiction”, repeated the manager, “yes madam, here’s a
charming thing, Golden Dreams — a very sweet story: in fact, madam, the critics
are saying it is the sweetest thing that Mr. Slush has done.”

“Is it good?” said the lady.

“The reviews say it’s the most charming book of the month. My wife was
reading it aloud only last night. She could hardly read it for tears.”

The lady bought Golden Dreams and left the shop.

“Have you any good light reading for vocation time?” asked the next cus-
tomer.

“Yes,” said Mr. Sellyer, and his face almost broke into a laugh as he ans-
wered, “here’s an excellent thing, Golden Dreams; quite the most humourous book
of the season — simply screaming — my wife was reading it aloud only yesterday.
She could hardly read it for laughing.”
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What’s the price, one dollar? One-fifty. All right, wrap it up."

He paid for the book and went out.

So every customer who entered the shop went away with Golden Dreams.
To one lady the manager sold Golden Dreams as the reading for a holiday, to
another as the book to read after the holiday, another bought it to read on a rainy
day and the fourth as the right book for a fine day.

When I was leaving the shop, I went up to the manager and asked him, “Do
you like the book yourself?”

“Dear me! ” said the manager, “I’ve no idea of the book. I've no time to read
every book I'm selling.”

“And did your wife really like the book?”

“I’m not married, Sir,” answered the manager smiling.

UNIT 5
HISTORICAL NOVELS: TIRESOME OR ABSORBING?

1 PRACTICE
1. Listen to the following bits of conversation and say what they are about.
1)

— Historical novels aren't in my line. Too tiresome.

— Tiresome? I find many of them quite absorbing.

— I don't. I like easy reading. Thrillers, for instance.

— Sure you’ve read “War and Peace”? Isn’t it a masterpiece? Both realistic
and instructive. And awfully gripping. I’ve read it several times and yet the interest
never flags. I’'m able to read it again and again.

— Well, there’s no accounting for tastes. Personally I could never finish read-
ing it.

— What?! You haven’t read it to the end?!

— I have, only...

— Only what?

— I skipped over all the war episodes.

— How could you? They give food for thought, by the way.

— Perhaps they do, but...

— Oh, Helen, you are the limit.

2)

— Well, you can have a peep into that bookcase. I’'m sure you’ll find some-
thing to your liking there.

— Oh, thanks (looking through the books). Here's one that has the appearance
of being very much read. Is it good?

— Rather absorbing, I should say. A historical novel.

— Oh, no. I get bored by read such books. I prefer something that’s more
light reading. Can’t imagine your liking historical novels.

— I simply believe in reading instructive books, that’s all.
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2. Listen to the following conversation. Say what Ann thinks of historical
novels.

Ann: 1 prefer serious historical novels. They are so edifying. And the lan-
guage is generally polished too.

Jane: Well, they give food for thought, no doubt. But I consider them te-
dious, and I don’t like tedious books.

Ann: My goodness! What are you talking about? Historical novels are not
tedious at all. Many of them are stirring and captivating. They quite carry you
away by their thrilling developments. Take “Spartacus™ for instance.

Jane: Yes, 1 know. I’ve read it, but there are not many books like “Sparta-
cus” I must say.

Ann: Not many? Have you read historical plays by Shakespeare? Or “The
Spy” by F. Cooper ? Or “A Tale of Two Cities by Ch. Dickens or ...

Jane: Oh, Ann! I know how well-read you are! Yet, I believe, we’d better
agree to differ.

3. Speak about a historical novel you have read. Begin your story with:
Almost everybody admits that historical books are instructive and give many
problems to speculate upon. At the same time many people find such books tire-
some reading. They say historical books are heavy-doing and long-drawn-out.
Of course, tastes differ, but personally I believe in reading historical novels. I think
a good writer writes a good book, no matter whether it is a historical novel, a hu-
morous story or a detective one.
1. The setting of the novel
. The plot of the book is...
. The plot is centered round...
. Renders the atmosphere of the time realistically ...
. has an intimate knowledge of what he writes about
. gives a vivid depiction of smth.
. I like the way the writer describes his characters both main and minor
. Characters (convincing. true-to-life.... )
9. Style
10. The book makes interesting reading
11. The book was so interesting that I couldn't tear myself away from it.
12. keep in suspense from beginning to end
13. provide a lot of Interesting and accurate information
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UNIT 6
MYSTERIES AND THRILLERS

1 VOCABULARY
1 whodunit, n. — detective or mystery story
2. good/poor stuff
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e.g. This book is good stuff. — 3to xopormas kuura.

3. penny dreadful — nemieBkIil ceHcaITMOHHBIN pOMaH

a hair-raising novel (TOJbKO 1O OTHOIIEHUIO K KHUTAM)

4. stand on end (about one's hair) — cTosTh 1BIOOM

e.g. [ hate all those penny dreadfuls. They make my hair stand on end.

5. break one’s sound sleep — HapymaTh 310pOBBIN COH

e.g. The book is crammed with murders! Oh, no. It's not for me. It’s sure to
break my sound sleep.

6. investigate, v. — examine, inquire into — pacciie0BaTh

e.g. The inspector had come to investigate a murder.

Investigation, n. — paccienoBanue

e.g. The FBI is conducting an investigation into the affair.

7. to commit a crime — COBEpUIUTh IPECTYIJICHUE

crimes against humanity/nature

capital crimes — TSKKO€ MPECTYIUICHUE

capital punishment (sentence) — cMepTHas Ka3Hb.

8. criminal, n. — person who commits a crime

the criminal code — yronoBHbIN KOJEKC

habitual criminal — peruauBucT

2 PRACTICE
1. Learn the following short dialogues by heart.
1)

Jane: What are you favorite books?

Mary: Different. Perhaps, I like thrillers most.

Jane: You mean whodunits ?

Mary: Yes. I can devour such books night after night. So absorbing. Keep
one in suspense from beginning to end. Sometimes I try to investigate a case
myself.

Jane: Oh? (ironically) Succeed in doing it?

Mary: Now, Jane, stop being funny. I believe whodunits are no worse than
any other fiction. It’s all matter of tastes, you know.

Jane: It is.

2)
Margaret: 1 can’t see what people find in whodunits. One looks very much
like another. Crime, investigation, chase, shots and capture of a criminal.
Jacob: You follow them with interest, don't you? And they give food for
thought.
Margaret: 1 agree they keep a reader in suspense. As to giving food for
thought. ..
Jacob: Well, they make you try to guess who the criminals are, don’t they?
Margaret: No. they make my hair stand on end, that's all.
3)
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Peter: Again a detective novel? Poor stuff. Penny dreadfuls, I call them.
They only make your hairs stand on the end and break your sound sleep. It’s no use
reading them.

Robert: There's no accounting for tastes. At any rate, detective stories are
easy reading. And you follow them with unabated interest as they keep you in sus-
pense from beginning to end.

2. Arrange a chain conversation about books you prefer reading. Make use
of the given phrase openings.

I, for one, believe in...

Say what you like, but I believe in ....

Personally I believe in .....

If you ask me I believe in...

Certainly, tastes differ, but I believe in...

Oh, but why don't you believe in...

Do you mean to say that you believe in....

3. Prepare a talk about a detective story that you’ve read. Organize your talk
something like this:

1. Introduction (include factual information: title, author)

2. The plot, setting, characters.

3. Your feelings and thoughts.

4. Conclusion (recommendation)

Use the guide:

Detective stories are much spoken about. Some people praise them to the
skies, others say they are not worth a penny. Speaking for myself I’d say that who-
dunits are no worse than any other fiction. It’s all a matter of tastes after all. Perso-
nally I think a good writer writes a good book, whether it is historical novel, a de-
tective story or humorous story.

. The setting of the novel

. The plot (a brief outline of the plot)

. The plot is centered round....

. Characters

. keep in suspense from beginning to end

. follow the episodes with unable interested
. make easy reading

. be written in a conversational style

9. succeed in doing smth.

10.like the way the author describes ..

11. Some people don't like detectlves

12. One story looks very much like another: crimes, investigation, chase,
shots. a capture of a criminal.

13. break one’s sound sleep
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14. make one’s hair stand on end

15.believe in reading detective stories

16. make you think and do a lot of guesswork
17. investigate a case

4. The Mystery of Agatha Christie

Agatha Christie (1891-1976) is one of the world’s best-known and best-
loved authors. Her famous detectives, Hercule Poirot and Miss Marple, and her
brilliantly constructed plots have caught the imagination of generations of readers.
Although she lived to an old age and wrote many books, she did not reveal much
about her personal life.

In December 1926 an incident occurred which would have made an enthral-
ling detective story in itself. At the height or her success with her first novel, she
apparently vanished into thin air for ten days. At the time she was extremely dis-
tressed because she had found out that her husband was having an affair with
another woman and wanted a divorce. She was sleeping badly, she couldn’t write
and she was eating very little.

On Friday 3rd December, Agatha told her secretary and companion. Carlo
(Miss Charlotte Fisher), that she wanted a day alone. When Carlo returned in the
evening, she found that the garage doors had been left open and the maids were
looking frightened. According to them, Mrs. Christie had come downstairs at about
eleven in the evening, had got into her car and driven quickly without saying any-
thing to anybody.

Carlo waited up anxiously all night but Agatha did not return. Early the next
morning the police found Agatha’s car in a ditch with its lights on. There was no
trace of Agatha.

A nation-wide hunt for the missing novelist was started. The police were
suspicious. Did the servants know something more? Was Agatha’s husband hiding
something? Newspapers printed wild stories about a disappearance — that she had
committed suicide, that she had been kidnapped, that she had run away with a se-
cret lover; some even suggested that she had planned the whole thing as a publicity
stunt.

The mystery ended ten days later when Agatha Christie was found alive and
well in Harrogate, a health spa in Yorkshire. Her husband explained to the waiting
reporters that she had lost her memory. But to this day, nobody really knows what
happened during those missing ten day.

1. Read and answer:

. When did Agatha disappear?

. Why was she distressed at the time?

. What did she tell her companion, Carlo?

. What did Carlo find on her return?

. What had happened at eleven o’clock according to the maids?
. What did the police find?
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7.
8.
9.

2.

What did the newspapers suggest had happened to Agatha?
Where and when did Agatha reappear?
What explanation did her husband give?

Guess the meaning

Enthralling, vanished into thin air, distressed, ditch, trace, kidnap.

3.

Cover the text and use the questions and answers from Exercise 1 to retell

the story of Agatha Christie’s disappearance.

4.
1.
2.
3.

return?

5.

Read and think.

Do you think Agatha lost her memory?

What do you think happened during those ten days?

What effect do you think her disappearance had on her marriage after her

Talking point

Which of the following do you think makes a book good thriller or detective
story? Refer to any books which you have read or liked.

short sentences and short chapters
an exciting ending to each chapter
an exotic location

plenty of action

a simple plot

plenty of violent murders

a likeable detective

romantic interest

a surprise ending

authentic background detail

. Discussion points

0NN bW =

. Historically novels are not very popular nowadays.

. Very intelligent people don’t read whodunits.

. Most detective stories are primitive and uninteresting.

. Unfortunately many young people are not in the habit of reading poetry.
. The classics are boring.

. In my opinion a detective story gives nothing to the reader’s mind.

. Reading English fiction with a dictionary is terribly boring.

. Comment on the saying: “Some books are to be tasted, some to be swal-

lowed, some few to be chewed and digested”.

9.

What’s your taste in reading?

10. Humorous stories are not worse than any other fiction.

11. Despite the increase in TV watching and Internet surfing reading is still
an important leisure activity.

12. The best-selling books are not great works of literature but stories of
mystery and romance.

13. Science fiction is only for science-minded people.

14. Science fiction is more often than not more scientific than fictional.
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IMPUMEPHASI PEUTHHI'OBASI CUCTEMA
OLEHKH YCIHEBAEMOCTH OBYYAIOILIIUXCHA

HanmeHnoBanue
pasjaeJia

Buabl onenuBaeMbix pador

MaxkcumaJibHoOe
KOJI-BO 0aJ1J10B

2

3

4

7 cemecTp

Bricuiee
oOpazoBaHue B
CIIIA 22 u.

JlaGoparopnoe 3ansatue Ne 1 (2 yaca)
Utenue u mnepeBoa Tekcrta “Doctor in
the House” (by R.Gordon)

Pa36op koMMeHTapus K TEKCTY,

PaGora HaJ MIPOU3HOIICHUEM,
0TpaboTKa (POHETHUECKUX HABBIKOB

JlaGoparopnoe 3ansatue Ne 2 (2 yaca)
Utenue u mnepeBoa Tekcrta “Doctor in
the House” (by R.Gordon)

OTBeTHl Ha BONPOCHI IO COJIEPHKAHUIO
TEKCTa.

[TonroroBka nepeckasa TeKcTa

JlaGoparopnoe 3ansatue Ne 3 (2 yaca)
Utenue u mnepeBoa Tekcrta “Doctor in
the House” (by R.Gordon)

Kparkoe u3noxxeHue TeKcTa.

Omnwucarb arMmocdepy IK3aMeHa.

JlaGoparopnoe 3ansatue Ne 4 (2 yaca)
KoMMeHTHpOBaHNE JTUHTBUCTUYCCKHUX
0coOeHHOCTEMN XyJ10’KECTBEHHOTO
tekcta ‘“Doctor in the House” (by
R.Gordon)

AHann3 JTEKCHYeCKUX CpCACTB

JlaGoparopnoe 3ansatue Ne 5 (2 yaca)
KoMMeHTHpOBaHHE JTUHTBUCTUYCCKHUX
0COOCHHOCTEH XyJI0’KECTBEHHOTO
tekcta “Doctor in the House” (by
R.Gordon)

AnHanu3 MOpQOIOTHIECKUX CPEIICTB
AHaTN3 CHHTaKCHYECKUX CPEACTB
dbunonorndyeckuii ananusz tekcra “The
Apple Tree”

JlaGoparopHoe 3ansatue Ne 6 (2 yaca)
Pabora Haj akTUBHOM JIEKCUKOI TEKCTa
“Doctor in the House” (by R.Gordon)
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N3yuyenue Bokabymspa,
[lepedpazupoBarh MpeIOKESHUS
[TepeBon npemyioxeHun

JlaGoparopnoe 3ansatue Ne 7 (2 yaca)
PaGora Haxm pasroBopHOM  TeMoM
«Cuctema BbIcHIEro 00pa3oBaHUsA B
CHIA»

AynupoBanue Tekcra ‘“First Day at
School” (Ideas and Issues. Upper-
Intermediate).

BrinonHenue neneBpix 3ajaHui

JlaGoparopnoe 3ansatue Ne 8 (2 yaca)
PaGora Haxg pasroBopHOM  TeMoM
«Cuctema BbIcHIEro 00pa3oBaHUsA B
CIIA»

M3yueHne TeMaTudecKoro cioBaps
UYrenue tekcra “Higher Education”
OTBeTHI Ha BOMIPOCHI IO TEKCTY
Summary “Higher Education”

JlaGoparopnoe 3ansatue Ne 9 (2 yaca)
Pabora nan pasroBopHo temon “Dif-
ferent types of education centers in
USA”

N3yuenue Bokabyspa,
[lepedpaszupoBarh MpeAIOKCHHS
ITepeBop npemyioKeHU N

10

JlaGoparopnoe 3ansatue Ne 10 (2 gaca)
PaGora Haxg pasroBopHOM  TeMou
«Ilmrocel W MHUHYCBI PEUTHUHIOBOU
CUCTEMBI»

Jluckyccus o Bonpocam

11

JlaGoparopnoe 3ansatue Ne 11 (2 gaca)
AynupoBanue tekcra “Mother Tongue”
(Ideas and Issues. Upper-Intermediate).
Brinonxnenue neneBpix 3a1aHui

12

Cyn u
CYIONPOU3BOJICTBO
244

JlaGoparopnoe 3ansatue Ne 12 (2 gaca)
Pa6ora wnan Ttexcrom “To Kill a
Mocking Bird”

UreHne u nepeBos TEKCTa,

Br16op 13 nepBoro ad3aiia TeKCTa CJIOB
U CIIOBOCOYETAHUM, OIHUCHIBAIOUIUX U
xapakrepusytomux Toma Pobuncona
[Tpumepsl AIUTETOB TSt
XxapakrepucTuku Artukyca OuHua
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13

Jlaboparopnoe 3anstue Ne 13 (2 yaca)
Pa6ora wnan Ttexcrom “To Kill a
Mocking Bird”

KynbMHUHAIIMOHHBIF MOMEHT pacckasa.
CrunucTuyeckde IpHeMbl aBTopa st
co3aHusl arMoc(epbl HaNps>KEHHOCTH
B abzale, 3a KOTOPbIM  CIEQyeT
KyJbMHUHAIIMOHHBII MOMEHT.

[Ipumepsl ucnonb30BaHUS MeTadop,
CpPaBHEHUU U IOBTOPECHUM.

14

JlaGoparopnoe 3ansatue Ne 14 (2 gaca)
Pabora wnam Ttekctom “To Kill a
Mocking Bird”

ITepeckas Tekcra.

Onucanue  coObITUM  pacckaza B
uanorax Mexay: a) cyabei Tedmopom
U OJHUM U3  TPUCDKHBIX  O)
MPOKypopoM U ATTukycoM DunHueM

15

JlaGoparopnoe 3ansatue Ne 15 (2 gaca)
Pa6ora wnan Ttexcrom “To Kill a
Mocking Bird”

Lexical stylistic devices

Syntactical stylistic devices

16

JlaGoparopHoe 3ansatue Ne 16 (2 gaca)
Pabora HaJl CJIOBaMU 5
ciaoBocouetanugsmu Tekcra “To Kill a
Mocking Bird” (by Harper Lee)
N3yuenue Bokabymspa,

Brinmonnenue neneBbIX 3aJaHUN
CocTaBUTh COOCTBEHHBIEC MPETIOKEHUS
C HOBBIMH CJIOBaMHU WJIM CJIOBOCOYETAa-
HUAMH. (3 TPEMIOKEHHUS MO KaXKIOMY
CJIOBY)

17

JlaGoparopnoe 3ansatue Ne 17 (2 gaca)
Pabora HaJl CJIOBaMU 51
cinoBocoyetanussmMu tekcta “To Kill a
Mocking Bird” (by Harper Lee)
N3yuenue Bokabymspa,

BrinosniHeHME 1ENIEBBIX 3aaHUN
CoctaBUTh HEOOJNBIIYIO CHUTYAlUIO C
HOBBIMU CJI0BaMU u
CJI0BOCOYETaHUsIMU (HE MeHee 15)

37




18

JlaGoparopnoe 3ansatue Ne 18 (2 gaca)
Pabora HaJl CJIOBaMU 51
cinoBocoyetanusiMu tekcta “To Kill a
Mocking Bird” (by Harper Lee)
Pa3BuTHe HABBIKOB TEPEBO/AA, BBIMOJ-
HEHUE IEJICBBIX 33 IaHUN

19

JlaGoparopnoe 3ansatue Ne 19 (2 gaca)
AynupoBanue tekcra ‘“The Talented
Mr. Ripley” (Ideas and Issues. Upper-
Intermediate).

BeinosiHeHUE yripakHEHUN

20

JlaGoparopnoe 3ansatue Ne 20 (2 gaca)
Pabora nan pasroBopHoi Temon «Cyn
U CyIOIIPOU3BOICTBOY

N3yyeHne TeMaTn4eckoro cioBaps
BrinosiHeHue yrpaxHEHUN

21

JlaGoparopnoe 3ansatue Ne 21 (2 gyaca)
Pabora nan pasroBopHoit Temon «Cyn
U CyIOIIPOU3BOICTBOY

O6cyxnenne Tembl: [IpecTynmHOCTh
MaJIOJIETHUX.

22

JlaGoparopHoe 3ansatue Ne 22 (2 gyaca)
[lonroToBka u apamaru3aisi OTpbIBKa
u3 npousBeaeHus A. Kpuctu “Witness
for the prosecution”

23

JlaGoparopnoe 3ansatue Ne 23 (2 gyaca)
AynupoBanne Ttexkcra “I Love My
Electronic Ball and Chain”
BrinosiHeHue yrpaxHEHUN

24

Kauru u ureHue
22 4

JlaGoparopnoe 3ansatue Ne 24 (2 gyaca)
Pabora wnam Ttexkctom “W.S.” (by
L. P. Hartley)

UreHne U nepeBos TEKCTa

Pabota HaJl KOMMEHTapueM K TEKCTY,
BrinonHeHue neneBbiX yupakHEeHU

25

JlaGoparopnoe 3ansatue Ne 25 (2 gaca)
Pabora Hag akTUBHOMN JIEKCUKOI TEKCTA
BrinosniHeHUE 1I€IEBBIX yIIPaKHEHUN
CoBepiieHCTBOBAHUE HaBBIKOB
MepeBoia.

26

JlaGoparopHoe 3ansatue Ne 26 (2 gaca)
Pabora HaJl CJIOBaMU 51
cinoBocoyeTanusiMu Tekcra “W. S.” (by
L. P. Hartley)
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Brinmonnenue neneBbIX 3aJaHUN
CocTaBuUTh HEOOJIBIIYIO CHUTYAlUIO C
HOBBIMH cJIOBaMH u
CJI0BOCOYETaHUSIMU (He MeHee 15)

27

Jlaboparopnoe 3anstue Ne 27 (2 yaca)
KoMMeHTHpOBaHNE JWHTBUCTHYECKHIX
0COOCHHOCTEH XyH0KECTBEHHOTO
tekcta “W. S.” (by L. P. Hartley)
AHanu3 TeKCUYECKUX CPEICTB

AnHanu3 MOpQOIOTHIECKUX CPENICTB
AHanu3 CHHTaKCHYECKHUX CPE/CTB

28

JlaGoparopHoe 3ansatue Ne 28 (2 gyaca)
Pabora wnam Ttexkctom “W.S.” (by
L. P. Hartley)

DWIOTOrNYECKUN aHAJIN3 TEKCTA

29

JlaGoparopnoe 3ansatue Ne 29 (2 gyaca)
PaGora Haxm pasroBopHOM  TeMou
«Kaurn u gurarenu. [lucarens u ero
TBOPYECTBOY

M3ydeHne TeMaTnyecKoro cioBaps,
BeImosHeHre 1IEIEBhIX YIPKHCHHH

30

JlaGoparopnoe 3ansatue Ne 30 (2 gaca)
PaGora Haxm pasroBopHOM  TeMou
«Kaurn u gurarenu. Ilucarens u ero
TBOPYECTBOY

Urenue Tekcra “Graham Greene”
BBITIOJTHEHHUE TEJICBBIX YIIPAKHEHUN
Kparkuii mnepecka3 Ttekcta “Graham
Greene”

31

JlaGoparopnoe 3ansatue Ne 31 (2 gaca)
Urenne crarbu “Harry Potter Has
Company

[TonroroBka Kk peepupoBaHUIO CTATHH,
BBITIOJTHEHUE LEIEeBBIX YIPAKHEHUN
PedepupoBanme  razeTHol  cTaTbu
“Harry Potter Has Company”

32

JlaGoparopnoe 3ansatue Ne 32 (2 gaca)
Pabota Han pa3roBopHON TeMoM
“Literature: the classics”

BBITIOJIHEHUE TEJIEBBIX YIIPAXKHEHUI
BBICKA3aTh CBOE€ MHEHHUE IO TEME C ap-
T'yMEHTalUen
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33 JlaGoparopnoe 3ansatue Ne 33 (2 gyaca)
Pabota nan razetrHoit crarbeit “Closing
the Book™ by J. Yardley

OO6cyxenre npooIeMbl.

OOy4eHHEe MOHOJIOTHYECKOMY BBICKA- 2
3BIBAHUIO, apTYMEHTAIlUA CBOUX JIOBO-
TIOB.

34 JlaGoparopnoe 3ansatue Ne 34 (2 gaca)
PabGora nan pasroBopHor Ttemon “TV
Threat To Children’s Reading”
OO6cyxienre npo0IeMbl.

OO0yuenue IUAJIOTHYECKOMY 2
BBICKA3bIBAHHUIO, aPTYMEHTAIIMU CBOUX
JIOBOJIOB.
KommnbloTepHoe TecTupoBaHue (TeKyIlas arTecTalus) 40
BCEI'O 100

METOJIUYECKHUE MATEPHUAJIbI, OIIPEJIEJSIIOIIUE ITPOIEYPHI
OLIEHVBAHUS BHAHUM, YMEHU 1 HABBIKOB U (MJIN) OIIBITA
NEATEJIbHOCTH, XAPAKTEPU3YIOIIUX STAIIBI ®OPMUPOBAHUS
KOMIETEHIIUN

YcrHbiii onpoc

Opnolt w3 (GopM TEKylero KOHTPOJs SIBISETCS YCTHBIM  OMIpOC,
IIO3BOJIAIOIIUHI OLICHUTh OCBOCHUE Marepuaa.

Kpurepnun onieHMBaHUs YCTHOTO OIPOCA:

- IIOJIHOTA Y IPAaBUJIIBHOCTDH OTBETA;

- CTEIIEHb OCO3HAHHOCTH, IIOHUMAaHMS U3y4YEHHOTO;

- A3BIKOBOE O()OPMIIEHHE OTBETA.

OOyuarolemMycsl 3aCUMTBIBAETCSl PE3yAbTaT OTBETa IMPU YCTHOM OIPOCE,
ecnu oOyvaromuiics JaeT pa3BEpHYThIM OTBET, KOTOPBIM HpPEACTaBIsIET cOOOM
CBSI3HOE, JIOTMYECKU IIOCJIEJOBATENIbHOE COOOIICHHE Ha 3aJaHHYI0 TEMY,
[I0KA3bIBAECT €r0 YMEHUE IPUMEHATH OIPEHACICHMs, MpPaBUJIa B KOHKPETHBIX
ClIyyYasx.

W He 3acuuteiBaeTcsd, ecinM oOydaromuiicss OOHapy)KMBAaeT HE3HAHHUE
OomplIell  YacTH  COOTBETCTBYIOIIEIO  BOIPOCA, JIOMYCKAaeT OIIMOKH B
(bOpMyIUPOBKE OMPEIETICHUIN U MPaBUJI, HCKAXKAIOIUE UX CMBICI, OECIIOPSAI0OYHO U
HEYBEPEHHO U3JIaraeT Marepuall.

IIpakTyeckas padora

[TpakTnueckas paboTta mpencTaBiIsieT cOOON NEpedeHb 3aJaHui, KOTOpbIE
OXBaTBbIBAIOT ~ OCHOBHbIE  paslenbl  AucuuIuiMHbL.  [IpakTudeckas  pabota
npeHa3HaueHa JJisl KOHTPOJIs TEOPETUUECKUX 3HAHUM U PElIeHUs 3a/1au.
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Kaxnas mnpakrtuueckas pabora Jo/KHA OBITh BBINIOJHEHA M CJaHAa B
yCTaHOBJIEHHbIE CPOKH. B mepuon sx3aMeHalMoHHOM ceccur paboThl Ha MPOBEPKY
HE IPUHUMAIOTCSI.

Kputepun oneHKr npakTHueckor paboThl:

— aKKypaTHOCTb BBITIOJIHEHHUS;

— BBITNIOJTHEHUE B MOJIOKEHHBIE CPOKU;

— BEPHO MOJIYYEHbI OTBETHI.

OneHka «OTIUYHO» CTaBHUTCS, €CIM AaKKypaTHO U B YyKa3aHHbIE CPOKH
MPaBUWIBHO, C OIIMCAHUEM BCEX TAINOB pelieHus BbInoiaHeHo Oosee 90% 3amaHuil.

OneHka «XOpoIlo» CTaBUTCS, €CJIM AKKypaTHO M B YKa3aHHBIE CPOKH
MPaBUJIBHO BBINOAHEHO OT 65% 10 90% 3amaHuii, Ipu 3TOM JOMYILIEHBI HE
MPUHIMITHATbHBIE OIIHOKH.

OneHka «yIOBIETBOPUTEIBHO» CTaBUTCA, €CIM NPAKTHUYECKUE padoThl
BBITIOJTHSAIOTCSI HE CUCTEMATUYHO, MPU PEIIEHUH JOMYCKaIOTCS OIINOKH.

OueHka «HEYTOBJIETBOPUTEIIBHO» CTABUTCS, €CIU BBINOJIHEHO MeHee 50%
3aJlaHUi, IpaKTUYECKUEe pabOoThl CIAIOTCSI HE B YCTAHOBJIEHHBIE CPOKHU.

Hcxons M3 MONYyYEHHOM OIEHKH, CTYAEHTY HAYUCISIOTCS PEUTHHIOBBIC
Oauel (B MPOLIEHTaX OT MAKCUMAaIbHO BO3MOKHOTO KOJIMYECTBA OaJIOB)

TecToBbIe 3a1aHUSA

Tect mnpexacraBnser co0oil HaOOp TECTOBBIX 3aJaHUi, OTpaKaIOMINX
BOIIPOCHI MO arTeCTyeMOMY pa3jielly WM B LeJOM Mo y4eOHOM nucuuruinHe. M3
MPEJIOKEHHBIX BapUAHTOB OTBETOB HEOOXOAUMO OTMETUTH MpPaBWIBHBIM (OJUH
iy 0osiee B 3aBUCMMOCTHU OT MOCTaBJIEHHOTO Bompoca). OTMETKH O MPaBUIIbHBIX
BapHaHTaxX OTBETOB B TECTOBBIX 33IaHUX JenatoTcs pazdopunBo. HepazOopuusbie
OTBETHI HE OLICHUBAIOTCS, TECTOBOE 3a/IaHUE CUUTAETCS HE BBHIIIOJTHEHHBIM.

IIpu TectupoBanuu ucnoap3yercs 100-npoueHTHas mkana oueHku. Mexoas
U3 TIOJYYeHHOW, OIEHKM CTYICHTY HAuUUCISIOTCA PpEUTUHTOBbIE Oamibl (B
MPOLIEHTAaX OT MaKCUMAaJIbHO BO3MOXKHOT'O KOJTMYECTBA OaIOB).

OreHKa «OTJIMYHO» CTAaBHUTCS, €CJIU BBINOJHEHO Oosiee 90% TeECTOBBIX
3aJIaHU M.

OlLieHKa «XOPOIIO» CTABUTCS, €CJIM BBIMOJHEHO OT 65% 10 90% TecToBBIX
3aJIaHU M.

OueHka «yoOBJIETBOPUTEIBHO» CTABUTCA, €ClM BbIIOIHEHO 50% -64%
TECTOBBIX 3a/IaHU.

OueHka «HEYITOBJIETBOPUTEIIBHO» CTABUTCS, €CIU BBINOJIHEHO MeHee 50%
TECTOBBIX 3a/laHUi (OaTbl MPU FTOM HE HAUUCTISIOTCSA ).

DK3aMeH

Ox3ameH — ¢dopMa TPOMEKYTOUHOM aTTeCTallMH, B PE3YJbTare KOTOPOTO
oOydaronuics TMojdydaeT OIEHKY B 4YeThIpeXOaJIbHOM IIKaie («OTIUYHOY,
«XOPOIIIOY, «YIOBIECTBOPUTEIBLHOY, «HEYOBIECTBOPUTEILHO).
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OcHOBOI 17151 onpeieIeHUs] OIIEHKU Ha SK3aMEeHaX CIY)KUT 00bEM U YPOBEHB
YCBOGHMS CTYICHTAMH Marepuaja, NpelyCMOTPEHHOro paboueld mporpamMmmon
JTUCIUTUIMHBI.

WToroBas olieHKa YYUTHIBAET COBOKYITHBIE pPE3YJbTaThl KOHTPOJISI 3HAHUH.

dopma mnpoBeleHUs HK3aMeHa oOlpejaensercs B pabodeil mporpamme
auciuIuinHbl. CTyAeHTY MPEeA0CTaBIIAECTCS BO3MOKHOCTh 03HAKOMIICHHUS C paboueit
MpPOrpaMMoON JUCHUIUIMHBL. DK3aMEHATOp HMMEET MpaBO 3aJaBaTh CTyICHTaM
JIOTIONIHUTENbHBIE BOIPOCHl MO BCeW Y4eOHOW NporpaMme JUCHUIUIMHBL. Bpems
MPOBEJICHUs SK3aMEHa YCTaHaBIMBAETCS HOpPMaMHM BpeMeHH. Pe3ynbrar cpaum
HK3aMeHa 3aHOCHUTCS MPEnojaBaTelieM B HK3aMEHAIMOHHYIO BEIOMOCTb U
3aYETHYIO KHUXKKY.

DK3aMeH MPOBOAMUTCS B YCTHOM ¢dopme mo OumsieraM. B cTpykTypy sk3ame-
HalmoHHoro ounera no «IIpakTuueckoMy Kypcy aHTIHICKOTO S13bIKa» MOTYT OBITh
BKJIFOUEHBI HUKECIJIEIYIOIUE TUITI 3aJaHU:

- YTEHHUE BCIyX U MEpPEeBOJ Ha PYCCKUU SI3bIK MUKPOTEKCTa WJIM OTPBIBKA
oowsemom B 300-350 3HAKOB;

- HHTEpOpeTalus OpUTMHAIBHOrO Tekcta oobemMoM B 3500 3HAKOB Ha
YPOBHE COJIEpKAaHUS C DIIEMEHTAMH JIMHI'BUCTUYECKOTO aHAJIN3a;

- BBICKAa3bIBaHUE Ha 3aJIaHHYI0 TeMy 0e3 IpeaBapUTEIbHON MOJITOTOBKHU;
Oecena ¢ mpemnojiaBaTesieM Ha 3a/IaHHYIO U CMEXHBIE TEMBI;

- MHUCbMEHHOE M3JI0KEHUE BOCIPUHSITOIO Ha CIyX TEKCTa;

- TNHUCbMEHHBIA MEPEeBOJ] C POJHOIO SI3bIKA HA aHTJIUHUCKUMA NPEJIOKEHUH,
MOCTPOEHHBIX HA U3YYEHHOM JIEKCUYECKOM (M IpaMMaTHYE€CKOM) MaTepHae;

- pedepupoBaHHe Ha AHTJIMICKOM SI3bIKE€ Ta3eTHOM CTATbH, COJEpKaHUE
KOTOPOM MEPEKIIMKAETCS C MPOUAEHHON PA3rOBOPHOU TEMATUKOM.

DK3aMeHaTop HMMeEeT MpaBo 3aJaBaTh OOYyYaAIOMIUMCS JOMOJHHUTENIbHbIE
BOIIPOCHI MO BCeW Y4eOHOW mporpamMme IUCHUIUIMHBL. Bpems mnpoBeaeHus
HK3aMEHa YCTaHABJIMBAETCS HOpPMaMu BpeMeHHU. Pe3ynbrar cpaum 5K3amMeHa
3aHOCHUTCS MPENoJIaBaTesieM B SK3aMEHALMOHHYIO BEJJOMOCTb U 3a4E€THYIO KHUXKKY.

[Ipu omenke oTBeTa OOydYarloIIErocss CJIENYyeT PYKOBOACTBOBATHCA
CJIETYIOUIUMU KPUTEPUSIMU:

(dboHeTHUECKU MpaBUIbHOE 0(hOPMIIEHHE BHICKAa3bIBAHUIA;

MOJIHOTA ¥ TOYHOCTh OTBETA MPU U3JIOKEHUU COJAEPIKAHUS TEKCTa;

YMEHHE UHTEPIPETUPOBATH TEKCT;

O0rarcTBO U BBIPA3UTENBHOCTD SI3bIKA;

pa3zHooOpasue rpaMMaTHueCcKuX CTPYKTYp;

IPaMOTHOCTH U3JI0KEHUS OTBETA;

OeroCTh peyu.

OneHka «OTIIMYHO» CTABUTCS, €CIU 00yYaIOLUHCs:

1 1paBWIBHO MPOU3ZHOCHUT OTAENbHBIE 3BYKHM M 3BYKOCOUYETaHHUS B MOTOKE
peud MpU YTEHUHW BCIYyX M NPHU BHICKA3bIBAHWM HA 3aJaHHYIO TE€MY, COOJIOnaeT
MPaBWIbHYI0 MHTOHAIMIO U HOPMAJIbHBIN TEMIT;

NN DN B~ WD
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2 cBOOOMHO OpPUEHTHPYETCS B H3JaracMoM Marepuaje, HUCIOIb3yeT
JIEKCUYECKUNM Marepuall, COOTBETCTBYIONIUN TpeOOBaHUAM Y4eOHON IporpamMMoi
10 JTUCIUIUINHE;

3 cnocobeH 06e3 OMmMUOOK OTBETUTh Ha JOMOJHUTEIbHBIE BOIPOCHI
CIIOHTAHHO, O€3 MOJTOTOBKH;

4 nmnpu BBICKa3bIBAaHMM Ha 3aJaHHYI0O TEMY HCIOJb3YeT CJIOXKHBIC
rpaMMaTHYCCKHEC KOHCTPYKIIMH  (CIIOKHBIE  TPEIIOKEHUS, WHPUHUTHBHBIC
00OpOTHI U T.11.)

5 He JomycKaeT rpaMMaTHYeCKUe OMMOKH, NCKAKAIOITUX CMBICI.

O11eHKa «XOPOIII0Y» CTABUTCS, €CITM O0yUYarOIITUICS:

1 mpaBWIBHO TNPOUBHOCUT OTACIBHBIE 3BYKM W  3BYKOCOYETAHWS,
MPaBUJIBHO WHTOHAIIMOHHO O(OPMIISET CBOIO peyb MPH HECKOJIBKO 3aMEIJICHHOM
TEMIIE;

2 cBOOOMHO OPUEHTHUPYETCS B H3JaracMoM Marepuaje, HUCIOIb3yeT
JIEKCUYECKUNM Marepuall, COOTBETCTBYIONIUN TpeOOBaHUAM Y4eOHON IporpaMMoi
10 JTUCIUIUINHE;

3 Ha JONOJIHUTEJIbHBIC BOIPOCHI OTBEYACT C 3aTPYIHEHHUSMH;, JOIyCKas
OImMOKHU, caM K€ UX U UCIIPABIISET;

4 nmnpu BBICKa3bIBAHMM Ha 33JaHHYI0O TEMYy MHCHOJb3yeT HeOOoIbIIoe
KOJTMYCCTBO CIIOKHBIX IPAMMaTHYCCKUX KOHCTPYKITUH;

5 JomyckaeT MUHUMAaJIbHOE KOJUYECTBO IPaMMATUUECKUX OIIHOOK.

OreHKa «yIOBJIETBOPUTEIBHOY» CTABUTCS, €CIIM 00yJatONUMCs:

1 npomyckaer ¢GoHETHYECKHE OIIMOKM TPH YTECHUU BCIYyX U TPH
BBICKA3bIBAHUM HA 33JJaHHYIO TEMY, TOBOPUT U UYUTAET MEIJICHHO;

2 HWCTHOJB3YeT  JICKCUYECKHWW  Marepuall, He  COOTBETCTBYIOIIUMI
TpeOOoBaHUAM yueOHOM pOorpaMMON O JUCHUILIUHE;

3 Ha JONOJIHUTEJIbHBIE BOMPOCHI OTBEYAET C 3aTPYAHEHUSMH, JOIyCKas
OIIMOKHN, HMCKAXKAIOIIHE CMBICIT;

4 nmnpu BHICKa3bIBAHWU Ha 3aJ[aHHYI0 TEMY HE HCIOJb3YeT CIIOXKHBIC
IpaMMaTHYECKUE KOHCTPYKITUU

5 JomyckaeT rpaMMaTHYeCKHe OIUOKH, UCKaXKAIOIIUE CMBICT.

O1eHKa «HEYIOBIETBOPUTEILHO» CTABUTCS, €CITU 00yJYarONTUNACS :

1 nomyckaer rpyObie (OHETHYECKME W TIpaMMAaTUYECKHUE OUIMOKH TIpHU
YTCHHHM BCJIYX W TPH BBICKA3bIBAHWHM HA 3aJIaHHYI0 TEMY, TOBOPUT M YHTACT
MEJJICHHO;

2 JomyckKaeT OIIMOKU MPHU MEePeBOjie MPOUYUTAHHOTO TEKCTA;

3 HecnocoOeH OTBETHUTh Ha JOMOJHUTEIbHbBIE BOIIPOCKHI 0€3 MOATOTOBKHY;

4 TOBOPUT, HCIIOJNB3YS JUIIb MPOCTHIC NPEMIOKECHUS M JEKCUKY, HE
COOTBETCTBYIOIIYIO TPEOOBAHUSIM y4€OHOU MPOTPaMMOi IO TUCITUTUIHHE;
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YYEBHO-METOAUYECKOE U UTH®OOPMAIIMOHHOE
OBECHEYEHME JUCIUIIJIMHBI

OcHoBHas nuTEeparypa:

1 BenpunHckas, B. A. I'pammaryka aHDIMICKOTO sI3bIKa [DJIEKTPOHHBIN
pecypc] : yueb.-metoa. nocobue / B. A. Benbunnckas. — DnekTpoH. gaH. — Mocksa
: ®JIMHTA, 2016. — 232 c¢. — URL : https://e.lanbook.com/book/84374.

2 Kimokuna, FO. B. Kypc anrnuiickoro sizeika (A course of English) :
yueOHoe nocobue / 10. B. Kimtokuna, A. A. Illunosckas ; MunuctepcTBo 00paso-
BaHusl U Hayku Poccuiickoit ®@eneparuu, deaepanbHOE rocylnapcTBEHHOE OrOI-
KETHOE 00pa3z0oBaTEeNIbHOE YUPEKJIECHHUE BBICHIETO MPOdeCcCHOHAIBLHOTO0 00pa3oBa-
Husl «TaMOOBCKMII TOCYIapCTBEHHBIM TEXHUYECKHM yHUBepcuTeT». — TaMOOB :
UznareasctBo PI'BOY BIIO «TI'TVY», 2015. — 175 c. : min. — bu6n. B xu. — ISBN
978-5-8265-1472-6 ; To xe [DneKTpOHHBIN pecypc]. —
URL: http://biblioclub.ru/index.php?page=book&id=444928.

3 KpeuioBa, E. A. Develop your English-speaking skills : yue6no-
Metoguueckoe nmocodue / E. A. KpputoBa ; MuHuCTEpCcTBO 00pa3oBaHusl U HAyKU
Poccuiickonn ®denepanun, Poccuiickuil rocynapCTBEHHBIN I€Iaroru4eCKuil yHHU-
Bepcuter uM. A.W. T'epuena. — Cankr-IlerepOypr : PT'TIY um. A. U. I'epuena,
2015. — 97 c. : Tabmn., un. — bubmuorp. B kH. — ISBN 978-5-8064-2094-8 ; To xe
[ DneKTpOHHBIN pecypc]. —
URL: http://biblioclub.ru/index.php?page=book&id=435427

4 MartomenkoB, B. Yiny4ymuy cBOM aHINIMMCKHUM: KypC YCOBEPIIEHCTBO-
BaHus = Improve your English. A Refresher English Course / B. MarttomenkoB. —
3-e u3n., crep. — Mocksa : @nunta, 2017. — 238 ¢. — ISBN 978-5-9765-0123-2 ; To

e [ DNeKTpOHHBIN pecypc]. —
URL: http://biblioclub.ru/index.php?page=book&id=364312
5 [Torpe6nas, U. ®. A Focus on Communication Skills : yue6HO€ moco-

oue / U. ®. Ilorpednas, E.H. CrenanoBa ; KOxHbIl (enepaibHblil YHUBEPCUTET,
NucTuTtyT usonoruu, >KypHaJIUCTUKA U MEXKKYJIBTYpPHOU KOMMYHUKauuu. — Poc-
ToB : M3narensctBO KO%HOTO dhenepanpbuoro yuusepcurera, 2015. — 4. 1. — 170 c.
— bubnuorp. B kH. — ISBN 978-5-9275-1766-4 ; To e [DneKTpoHHbINA pecypc]. —
URL : http://biblioclub.ru/index.php?page=book&id=462000

6 [Torpe6nas, U. ®. A Focus on Communication Skills : yue6HO€ moco-
oue / U. ®. [lorpedbnas, H. A. [lymkuna ; FOxublil QenepanbHblii YHUBEPCUTET,
NuctutyT usionoruu, >KypHaJIUCTUKH U MEXKKYJIBTYPHOU KOMMYyHUKauuu. — Poc-
ToB : M3narensctBO KO%HOTO dhenepanpbuoro yuusepcurera, 2015. — Y. 2. — 139 c.
— bubnuorp. B kH. — ISBN 978-5-9275-1767-1 ; To ke [DneKTpoHHBINA pecypc]. —
URL: http://biblioclub.ru/index.php?page=book&id=462001

7 [TonsikoBa, O. B. ' pamMmMaTH4ecKkuil CIPaBOYHUK MO AHITIMHCKOMY SI3bI-

Ky C yIpaXHEHUSMHU [ DIEKTPOHHBIN pecypc] : yaed. mocodue — DIeKTPoH. JaH. —
Mockaa : ®JIMHTA, 2016. — 159 c. — URL : https://e.lanbook.com/book/84605.

44



JlononHuTenbHas TuTeparypa:

1 AnexcanapoBa, O.B. CoBpeMEHHBII aHIMIMACKUN  S3BIK  JUIS
¢duronoros : yuyeOHUK Uil akagemudeckoro 6akanaBpuara / O. B. Anekcanaposa,
B. B. BacunbeB. — 2-e uzn., ucnp. u aon. — M. : M3parensctBo Opaiit, 2017. —
322 c. — (Cepus : bakanaBp. Akagemuueckuit kype). — ISBN 978-5-534-04984-8. —
URL : www.biblio-online.ru/book/74C146F4-956 A-4632-BF25-E0D79AES00F3.

2 Bonkosa, E. B. Steps in Speaking English: (Ilaru B pa3roBopHom
aHmMiickoM) : yueOHo-Metonuueckoe nocobue / E. B. BonkoBa ; MuHuCTEpCTBO
oOpa3zoBanusi M Hayku Poccun, ®DenepanbHoe TOCYIapCTBEHHOE OIOIKETHOE
oOpa3oBaTesibHOE YUYPEXKJACHHE BBICIIETO MPOQPECCHOHATBHOIO 00pa30BaHUS
«Kazauckuii HAIMOHAJIbHBIN HCCJIEIOBATEIBCKUAMN TEXHOJIOTUYECKUUN
yauBepcuret». — Kazanp : U3narensctBo KHUTY, 2013. — 92 c. : Tabn. — ISBN
978-5-7882-1472-6 ; To xe  [Onexrponnwli pecypc]. —  URL:
http://biblioclub.ru/index.php?page=book&id=258749.

3 IaBpwioB, A. H. AHmumiickuii s3bIK. PasroBopHass peub. Modern
American English. Communication gambits : yueOHUK U MPaKTUKyM ISl BY30B /
A. H. T'aBpuuios, JI. I1. Jlanunenko. — 2-e u3a., ucnp. u gomn. — M. : M3gatenbcTBo
Opaiit, 2017. — 143 ¢. — (Cepus : ABropckuit yueOHuK). — ISBN 978-5-534-

01586-7. — URL : www.biblio-online.ru/book/169EF033-C9F1-4946-B58B-
211199B9E410.
4 EBcrokoBa, E.H. Amnmmmiickuii s3pik. Reading and discussion

yueOHoe mnocobue s By3oB / E.H. Esciokosa, I. JI. PyrkoBckas, O. W.
Tapanenko. — 2-e u3a., uchp. u gom. — M. : UznarensctBo FOpaiit, 2017. — 147 c.
— (Cepusa : VYuupepcutetbl Poccum). — ISBN 978-5-534-04931-2. — URL :
www.biblio-online.ru/book/A4D690EB-5FF6-498B-ACO08-0F3CFFD979BS.

5 UYepnoBa, H.A. YueOHUK aHITIMHCKOTO SI3bIKa [ DIEKTPOHHBIA pecypc]
: yueO. / H. A. Uepnona, 3. M. Ky3nenoBa. — Dnekrpos. gad. — Mocksa : OJIMH-
TA, 2014. — 464 c. — URL : https://e.lanbook.com/book/51837.

HepI/IOJII/ILIeCKI/IC n3aaHusAd:

1 Bomnpocsl bunonorun — URL:
http://dlib.eastview.com/browse/publication/675/udb/4.

2 Bomnpocsl SA3BIKO3HAHUSA - URL:
http://dlib.eastview.com/browse/publication/699/udb/4.

3 M3Bectuss PAH. Cepus nureparypsl u  s3sika  —  URL:
http://dlib.eastview.com/browse/publication/642/udb/4.

4 NzBectust FOxHoro denepanpbHoro ynuepcurera. duiionornueckue
Hayku — URL: https://elibrary.ru/contents.asp?id=34111235

5 DuUII0IIOrNYeCKUe HayKH — URL:

http://dlib.eastview.com/browse/publication/33866/udb/4.

HNHTepHeT pecypebl

1 3OBbC «Yuupepcurerckas Oubnuoreka ONLINE» [yueOHble, HayuHbIE
3MaHUS,  TEPBOMCTOYHHWKH,  XYIOKECTBCHHBIC  TPOU3BEACHUS  Pa3TMUHBIX
U3IaTeIbCTB; JKYPHAIBI, MYIbTUMEIUIHAST KOJIJICKIUS: ayTUOKHUTH, ayaTrnohanibl,

45



BUJICOKYPChI, HMHTEPAKTUBHBIE KYypChl, 3KCIPECC-MOATOTOBKA K HK3aMeHaM,
MpE3EHTAallU, TECThl, KapThl, OHJIAWH-PHIIUKIONEANH, cioBapu] : caT. — URL:
http://biblioclub.ru/index.php?page=main ub red.

2 OBC wu3parenbctBa  «Jlawb»  [y4yeOHble, HaydyHble  HW3JAHUA,
MEPBOMCTOUHUKH, XYIO0KECTBEHHbIE TMPOU3BEACHUS PA3JIMYHBIX HW3JATENbCTB;
KypHaibi| : callT. — URL: http://e.lanbook.com.

3 OBbC «Opaitt» [pazgen «BAIIA TIOAIIMCKA: dumman Kyol'V (r.
CnaBsinck-Ha-KyOann): yueOHUKM U yueOHble mocoOus uznarenbeTBa «HOpaift»] :
cailT. — URL: https://www.biblio-online.ru/catalog/E121B99F-ESED-430E-A737-
37D3A9E6DBFB.

4 Hayynas »snekrpoHHass Oubnuoreka. MoHorpadguu, wu3gaHHbBIE B
m3narenbcTBe Poccuiickoil Akagemun ECTeCTBO3HaHHUS [MOJHOTEKCTOBBIN pecypc
cBoOoaHOTO fnoctyma] : caiT. — URL: https://www.monographies.ru/.

5 Hayunas snexTpoHHas OubiuoTeka crared u myonukauuii «eLibrary.ruy»

poccuiickuii  MH()OPMAILIMOHHO-aHAIMTHYECKUN TopTan B 00JacTH HayKH,
TEXHOJIOTUHU, MEIULIUHBI, 00pa3oBanus [5600 >KypHaIoB, B OTKPBHITOM JOCTYIE —
4800] : caiit. — URL: http://elibrary.ru.

6 ba3zbl nannbix komnanuu «Mcr Bero» [pasnen: [lepuonnueckue n3nanus
(Ha pyc. 513.) BKIIIOYAET KoJuleKuu: M3nanus o o01IeCTBEHHBIM U TYMaHUTAPHBIM
HaykaMm; M3nanus no negaroruke U o0Opa3zoBanuto; M3nanus no nHhopMaoHHbBIM
texnonorusiM; Craructuueckue uzganusi Poccum u crpan CHI'] : caiit. — URL:
http://dlib.eastview.com.

7 KuOGepJlenuHka : Hay4Has 3JIEKTPOHHAs] OMOIMOTEKA [HayYHBIE KYpPHAIbI
B IIOJHOTEKCTOBOM (Qopmarte cBobogHoro jgocrtyma] : caiit. — URL:
http://cyberleninka.ru.

8 EnuHoe okHO noctyna K oOpa3zoBaTelbHBIM pecypcaM : (deaepanbHas
nH(pOpPMAIIMOHHAs CHUCTEMa CBOOOJHOTO JOCTYyMa K MHTErpajbHOMY Karajory
00pa3oBaTeNbHbIX HWHTEPHET-PECYPCOB M K DJIEKTPOHHOUW OMOIMOTEKEe y4eOHO-
METOJUYECKUX MaTepHaIoB JJIsl BCEX YPOBHEW 00pa30BaHMs: AOLIKOJIbHOE, oO0IIee,
cpenHee mnpodeccuoHanabHOE, BbICIIEe, JAomoiaHuTenbHOoe : cait. — URL:
http://window.edu.ru.

9 @enepanbHblii UEHTP HHGOPMALIMOHHO-00PA30BaTENbHBIX PECYPCOB
[ans obmiero, cpeaHero mnpodecCHOHAIBLHOTO, TOMOIHUTEIBHOIO O00pa3oBaHUSs;
MOJTHOTEKCTOBBIN pecypc cBoboaHoro noctymna] : caT. — URL: http://fcior.edu.ru.

10 OdunmanbHbIi MHTEPHET-MOPTAJ paBOBOM uHpopmarmm.
locynapctBeHHast cuctemMa NpaBOBOM HMH(pOpPMALMU [IOJHOTEKCTOBBIM pecypc
cBoOoaHOTO noctyma] : caiT. — URL: http://publication.pravo.gov.ru.

11 DOHmuknonenuym  [OHumknonenuu.  CrnoBapu.  CrnpaBOYHHKHU
MOJTHOTEKCTOBBIM pecypc cBobonHoro nocryna] // OBC «YHuBepcurerckas
oubmmorexka ONLINE) : caiit. — URL: http://enc.biblioclub.ru/.

12 Onexrponnbiii karamor KyOaHCKOTO rocynapCTBEHHOIO YHUBEPCUTETA U
¢ummanos. — URL: http://212.192.134.46/MegaPro/Web/Home/About.

46



13 TPAMOTA.PY : cnpaBo4yHO-MHGOPMALIMOHHBI HMHTEpHET-OpTal. —
URL: http://www.gramota.ru.

14 CJIOBAPU.PY. JIunrsuctuka B IHTEpHETE : TMHIBUCTUYECKUI MMOPTAJL.
— URL: http://slovari.ru/start.aspx?s=0&p=3050.

YyebHoe n3nanue

47



baxkymenko Onbra Hukonaesna

[TPAKTUYECKHUIM KYPC AHTJIMMCKOT'O SI3BIKA

Metoauyeckne Marepuasl
K U3YYEHHUIO TUCIUIUIMHBI U OPraHu3alii CaMOCTOSTENIbHON paboThI
CTYIEHTOB 4-T0 Kypca OakajaBpuara,
obOyuatomuxcs o HarmpasieHuto 44.03.05 [legarornueckoe oOpa3oBaHme
(c mBymMst TpoUIISIMU TIOATOTOBKY — AHTIIMUCKUH S3BIK, Hemerkuii si3b1k)
Oo4yHOU (popMBI 00yueHUs

ITonmucano B nmedats 25.10.2018.
®dopmat 60x84/16. bymara tunorpadckas. [apuutypa «Tafimcy
Ileu. 1. 2,94. Yu.-u3n. 1. 2,16
Tupax 1 3x3.
3aka3 Ne 565

Gunman KybaHCKoro rocyjapcTBEHHOTO YHHBEPCUTETA
B I. CnaBsiHCKe-Ha-KyOanu
353560, Kpacnonapckuii kpaii, 1. CiapsiHck-Ha-Kybanwu, yi. Kyoanckas, 200

OTrneuaTano B H3AaTEIHCKOM IIEHTPE

¢unmnana KybaHnckoro rocynapcTBeHHOro yHuBepeutera B I CraBsiHCKe-Ha-KyOanu
353560, KpacHomapckuii kpaii, T. CnaBsiHck-Ha-Ky6anu, yin. KommyHucTrueckast, 2

48



